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CFM camera 


A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telescopic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided. 


Lens turret with EUMIGON f/1-8/12-5mm. standard lens, 
EUMACRO 2:-5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0-5X (6:25mm.) wide angle attachment 
Central focusing wheel operating on all three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1:1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable 11°-21° DIN 
(10-100 ASA) coupled to aperture control—needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


Extras: Parallax Compen- 
sation § device, leather 
cases, Matte Box set com- 
plete with sliding masks, 
and a range of other 
accessories 


P8Bm Jmperiat 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (33 i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 1|2v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 


P8M Projector (without sound coupler), £36 IMPROVE YOUR MOVIES! 
Standard P@ Projector with lamp and one 400 ft. reei £30 - 15 - 0 Buy a copy of the EUMIG MAN- 
UAL from your dealer. Packed 


with hints for putung 0 realy | JOHNSONS 


professional touch to your films. ne tema &oe 
PRICE: £1-1-0 Lscossenadinnacaiempheeenneanaal 
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WALLACE 
HEATON 


47 BERKELEY ST., W.1 


127 NEW BOND ST., = 
LONDON, W.1 may 51 


166 VICTORIA ST., S.W.1 


SY APPOINTMENT TO 


ViC 8850/1121 a oe qurnee Quizadetne 
t + LOINSUP TH Tet QUEEN MOTHER 
SUPPLIERS OF 


GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 





SPECIALISTS in 


At 127 New Bond Street almost one-half of the » 
ground floor is allotted to a self-contained cine ‘aa et pe ante 
shop. Here 10 salesmen sell nothing but cine 
cameras, projectors and all other equipment ie owhnde 


you need. 


At the other Wallace Heaton branches, trained 
specialists in cine are available to advise you, 
and a theatre for the demonstration of pro- 
jectors is part of the service (as at 127 New 


Bond Street). 


A fully recommended 8mm. outfit 


BOLEX-—the B&SL 


by 


This latest addition to the range is 
especially suited to the beginner and 
the not-so-expert who still want to 
make good films yno 

! put all the features for good 


T horc 
£59 19 9 


and the 18-5 prqneeer 


The 18-5 shows your films at the 
standard speed of 18 f.p.s. At the 


touch of a control, 
the speed to 5 f.p.s., to get ultra- 
slow motion: to analyse action, to 
see every detail, to make short 
sequences of still subjects stay on 
the screen and so to save film, and 
to help in editing 
Speed change 
there is no chance of da aging the 
film the shutter automatically 
changes from 3 blades at 1B fp to 
e 
e 


you can drop 


hy 


9 blades at 5 f.ps afeguard ct 

film against lamp heat and to eliminate 

flicker 

—_ The 8v. 50w. projec n lamp and the 

{1:3 lens combine to give a brilliant, sharp picture; focal lengths of 15, 20 
or 25mm. are available to suit the size of your room. A single switch controls 
projection speeds and reverse running at '8 f.p.s. with lamp on or off. Threading 
is very simple; the lens holder pivots clear of the film gate brication is 
unnecessary. The |8-5 is built into a smart two-tone carrying case, weighs 15 Ib 
and is !Ofin. x Byin. x 6fin. overall when closed Price £57, 10 -. 


The price of this fine outfit—B8SL camera plus 
185 projector—is £117/9/9, or on Wallace 
Heaton’s Easy Payment terms, deposit £24/9/9 
and 18 monthly instalments of £8/6/7 


The BAUER 88F for 


ral n eG automatic or manual 


8mm. filming 


meter which has a film 
is coupled fully auto- 
aticaily to the aperture and the 
eter scale and sufficient light indi- 
visible in the large bright 
winder. Alcernatively the auto 
atic action can be overriden to give 
the operator full control of exposure 
The trigger release mechanism in- 
orporates single frame, normal run 
continuous run controls. The lens 
f 4b. Schneider Xenoplan 
omm. instrument for which wide 
angle and "gelaphete attachments and 

ne are available. Price €46 17 6. 


—and the TIOL projector 


" constructed projector is excep- 
the size and Drilliance of its picture 
projection lens is an {1:4 lémm. and the 
on comes from a !2-volt 100 watt pro- 
amp; together, these features are re 
a picture of remarkable brightness 
and large size can be achieved even 
tively small room. Moreover, the un- 
running makes it possible to put this 
‘ the middie of the audience without 
zg noise. The TIOL runs at perfectly con- 
the spool arms have 400ft. capacity 
4 lémm. lens 200ft. spool and con- 


necting cable, £39/17/6. 
Complete outfit price—88F 


plus TIOL, £86 15 0 or deposit 
£17 15/- and 12 monthly 
instalments of £6/3/8 


For expert SPECIALISED cine sales— 
and any advice or information you need 
—and all the services you need for good 
movie-making—call or write to 127 New 
Bond Street, or either of Wallace Heaton 
branches. 


cistract 
stant speec 
Price with f 


The first step in choosing 
good equipment—the 


BLUE BOOK 


The 1961/62 Blue Book describes and 
illustrates all the cine equipment that 
can be honestly recommended as being 
reliable and good value-for-money in its 
class (including the good Japanese) 
over 50 cine cameras, about 25 projec- 
tors, and all the accessories you need 
as well as still equipment. 


With 224 pages and 1000 2; 


illustrations the Blue Book costs ™ free 











DESCR 
Specially a ned Zoom Lens... 
The V-HEXANON [f/2, f=!2 to Jlmn 
super anastigmat which gives super definition 
comprises 8 elements in 4 groups. Continuous 
change of focal length fram 12 to 32mm. pro 
vides 100m effect 
Refiex Viewfinder . Ucilizes che main lens 
and therefore complecely eliminates parallax 
Cross-Coupied Exposure Meter 
Visible in che viewfinder field. Foolproof 
exposure adjustment is effected merely by 
zeroing in the meter needle co the fixed 
index mark 
Choice of Camera Speeds . . . Four shoot- 
lag are aveiledie —'6, 24 and 48 frames per 


PTION 


second in conmunction with remote contro! 
unit as well as single-frame exposures 
Electric Motor Orive Eliminaces bother- 
some winding of clockwork spring. Powered 
by four standard penlight batteries 

Film Rewind Mechanism By watching 
the frame counter while turning the film re 
wind knob, it is possible to back-track on 
exposed portion of film for making double 
exposure and lap dissolves 

Aperture Biack-Out . moplece closing 
of aperture is provided to facilitate fade-in 
fade-out and lap dissolve 

Dimensions and Weight ... 6) = 55 « Jiin 
Aporox 2 Ib 
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VANTED 


KONICA ZOOM 8 


MODEL II 
Have you seen this Camera? 


it's the internationally famous Konica Zoom 8 
Model li. Wanted by the C.1.D. ("Cameras ideal 

Dept.), the F.B.). (‘Foto Beautiful’’ Inst.), the 
Deuxieme Bureau (de Photographie Extraordin 
aire), and home movie enthusiasts in every 
country. Of course, there's more to the Konica 
Zoom 8 than meets the eye. Instead of conforming 
to the usual bulky shape—ic's a rebel. Cunningly 
conc within chat sleek compact case is a room 
lens. That's not all; the fiendishly clever con- 
struction enables ic to execute fade-outs, fade-ins 
and lap dissolves, simply and efficiently 

lc has been unanimously appointed leader 
because it is so far in advance of its rivals and 
it has set the pattern for the future 


REWARD 


To the person persons who capture this brilliant room 
lens cine: the satisfaction chat che Konica Zoom 8 Model 
it outdates the rest; and a lifetime of firse class filming 


Price €94.16s.4d. Soft Leather Case—43.19s.1 14. 


‘proved by professionals ° 


For leaflets and full information on this camera 
contact your dealer or sole importers 


NORTHGATE (CAMERAS) LTD 


Dept. CW3, 119/125 Wardour St., London, W.! 
Telephone - GER 7038/9 ; 7030 
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CITY SALE AND 


TEL: MIN. 1156 & 6253 


1 LEADENHALL ST., LONDON, e.c.3 


EXCHANGE LTD ; 


WALLACE 
HEATON 


COMPANY 
TEL: FLE 9391—2 


935-94 FLEET ST., LONDON, &.c.4 








NOW AT LEADENHALL STREET 
The new BELL & HOWELL AUTOSET iil 
—with ZOOM Lens 


The latest version of the popular 
Autoset has an {1-8 zoom tens, with 
focal length adjustable from tOmm. 
wide angie to ye or toon a 
you zoom the lens, the viewfinder zz 
automatically to show che ce ct eld 
of view 


The Electric Eye exposure meter 
sets the lens to the correct apert 
stantly, and shows a coloured indicator 
in the finder when the ) igne s too bad 
for filming. Films with eeds from 5 to 
40 ASA can be allowe i for. For pecial 
as ng con ions aperture may be 
set man bay 


fitted 
re in- 


The Autoset Ili has a 3-way 

single frame, continuous a 

ing. An A to D converter and a haze filt 
are incorporated the z 

fixed-focus 


Price, complete with pistol grip and leather ever-ready case, £74/19/4, 
or deposit of £15/19/4 and 12 monthly instalments of €5/5/9. 





8mm. NIZO 
HELIOMATIC “FOCOVARIO” 


BLUE BOOK 


f Wimitte 


2/- post free 
AUTOMATIC to 
EXPOSURE CONTROL CITY SALE EXCHANGE LTD. 


REFLEX VIEWFINDER iaare'y cenpleiier wpiiced 


Backwind Over 50 latest 
Projectors, Lenses, Editors, 


Titlers. All Cine Access 


Car 
paced e Cameras, 


F/1-8 Anger x Zoom Lens 
é 








8mm. EUMIG 
PROJECTORS 


P8M. Forward, Still or Reverse 


PM8 Imperial € 
device for ape recorder 
443 5 0 


but simpler 
£30 15 0 


Send for 1961-62 Biue Book, 





ONLY A LIMITED NUMBER OF 


CANON ZOOM 
8mm. CAMERAS 


WILL BE IMPORTED THIS YEAR. 
PLACE YOUR ORDER WITH US 
NOW. FOR DELIVERY WITHIN 


THE NEXT FEW WEEKS. 
WITH 


w=-270 FrOdH— 


£104°12°7 
H.P. TERMS 


DEPOSIT £25 - 42 * 
12 Monthly Paymentsof £7- 8° 
or 18 Payments of &s:*. a* 
or 24 Payments of £3: 





IF YOU WENT TO THE PHOTO CINE 
FAIR AND SOME ITEM OF APPARATUS 
INTERESTED YOU WRITE TO US, IF 
WE THINK IT GOOD WE WILL STOCK 
IT, PROVIDING IT IS AVAILABLE. 














Owing to the great popularity of this twin-turret Bolex 
38SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
absolute precision you expect of Bolex. It has real 


B8SL complete with Yvar 13mm 
f:1-°9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £259 19s. 9d. 
Model C8SL, single lens version, 


also available. 
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NOW 

YOU 

CAN 
START 


WITH 
Y THE 
s BOLEX 
B8SL 





standard and telephoto lenses—not just supplementary 
optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with cither lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 
summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 FOX LANE 1041 (6 LINES) @ 
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LLONDS| @ 


Mele) Sie) Bil me, (8) Bi elite) | 


Starting Home 


Smm. Wollensak C74 
Power-Zoom 


For zooming while filming with this camera you 
simply press either the Telephoto or Wide Angle 
buttons to achieve power-zooming. 25-foot doubie- 
run spool loading. Automatic electric-eye exposure 
control. Coupled zoom viewfinder. F/1‘8 Wollensak 
Raptar Zoom jens from 9mm. to 30mm. 


£Ss9 .18 .0 


Leather case €4/18/- extra. Price complete with case 
£94/16/-, Or deposit of €£18/16/- with 
payments of £4/12/11 or 24 at £3/12/10. 





Smm. AGFA 
MOVEX AUTOMATIC I 
Photo-Cell Adjusts Aperture During Filming 


The built-in exposure 
meter may be set for ASA 
film speeds from 8 to 
400. There is a colour 
warning against over- or 
under-exposure. I2mm 
{/1-9 Agfa Movestar lens 
. focusing mount from 
nfinity to 7fin. Footage 
indicator in feet and 
metres. Viewfinder adjus- 
table for cele-attachment. 
Now only 


£47.17 .7 


Case €5/6/1. Price with 
case £53/3 B or Deposit of 
£11/3/8 with 12 monthly 
payments of £3/15/3 or 18 
at €2/11/4. 


Movies ? 


18 monthly | 











Bell and Howell 
Sporterter V 
Smm. 
Zoom 
Camera 
For focal 
lengths from 
9mm.to 27mm. | 


@ Viewfinder image “zooms” 
with the lens to show exactly | 
what goes on the film 
f/\'B is maximum aperture at 
all focal lengths 

@ Universal or 
as you wish 

@ Price includes Pistol 
(which is detachable) 

@ Price inciudes English Hide Compartment Case. 

@ ELECTRIC-EYE computes the correct exposure 
for you 

@ 3-way starting button for normal, slow-motion and 
single shots 

@ Normal/Slow-motion change-over and back again 
with camera running. 

£105.88. 1 
Or deposit of €21/11/l with 18 monthly payments of | 
£5/2/8 or 24 at £4/0/6 


mam. 








selective focus 


Grip 





Admira SF 


Or Zooming Your Way to Fame? 
Come to Dollonds for the latest apparatus — at all price levels. 


| Here is the latest camera from Eumig ! Something 


| automatically 


| Holdall Case €£5'10/5. Price complete with case is 


Smm. KUMIG CS Zoom Model 


really new—a fresh design entirely. it is a reflex zoom 
camera, covering focal lengths from 10 to 40mm. The 
reflex viewfinder collects 15 °% of the light entering the 
lens by means of a prism placed before the diaphragm. 
The result of chis is that the viewfinder image is 
always of a standard brightness, whatever the aperture 
in use. Full aperture is f/1-8 and exposure control is 
governed by the built-in exposure 
meter. Zooming control is manual by che large wheel 
at the camera side. The film is driven electrically by 
five 15 volt penlight batteries which will expose 
twelve double-run films at 16 or 32 f.p.s. The rooming 
control also incorporates a focusing control ;is observed 
visually in the viewfind, 


ZXiizy .i1s.3 

£122,188 or Deposit of €24/18/8 with 18 monthly 
payments of €5/19/9 or 24 at €4/13/11. Pistol Grip is 
ad 16) 6 extra. 





<i 


am. 
Kodak 
Brownie 





The Admira 8F is a slim, compact 8mm. cine camera. 


One need have no film failures with 


for filming. Fitted with a 12-5mm. f/2°8 Mirar lens, 
fixed focus that prevents out of focus” shots 
Optical finder and single sreed of 18 f.p.s. Price of 
camera with wrist strap. 

£24 .10.90 


Or Deposit of £3/10/- and 8 monthly payments of 
£2/15'-. 


its built-in | 
exposure meter that shows if there is sufficient light | 


| @ Load with a roll of Kodachrome 8mm. colour 
film 
@ Wind the motor and set the “‘Weather” 
dial to the prevailing conditions. 
@ Sight your subject and—-SHOOT ! 
The result is 50ft. of colour film ready for projection 
} when you receive it back from processing. 
With {/2-7 lens and che simplest camera to operate, 
you're ready to make your own movies—in colour! 
| 8mm. weowate, s etext ONLY 
Or Deposit of € - with 
: £i2.7.0 


| monthly payments of €1/8/ i‘. 





AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LIVERPOOL : 71, Bold Street. eq L' pool Royal 1882. 
MANCHESTER : 95-87, 

Tel. Manchester Blackfriars nee 
eEataeses 25, , Ldatherpe Reel. 


Middlesbrough 3388 


LONDOS: 

28, O14 Bond Street, W.1. Tel. HY De 5048/9 

428. Strand. WC.2. Tel. TEMple Bar 6009 & 3775 

1, Copthal! Chambers. Aare! Coert. £.C.2 Tel. MONarch 4613. 
25, Brompton Road, 8.W.3. Tel. KENsington 8062 

2, Northamberiand Avenue, W.C.2. Tel. WHIvehal) 3301 

70, Hotting Hill Gate, W.11. Tel. BAYewater 2951 

217-218, Tottenham Oourt Road, W.1. Tel. LANgham 4521 
28a, Seven Sisters Road, Holloway. N.7. Tei. ARChway 5715 
17, Topsfield Parade, Crouch End. 9.8. Tel. W‘)Untview 2410 
41, Bond Street, Ealing, W.5. Tel. BAléng 4+ 


60, Streatham Hill, 8.W.2. (Penrose (Cine) Ltd 
Tel. TULse Hill 5602/3 


GREATER LONDON: 

CROYDON : 12, George Street. Tel. CROydon 0751 

N. BARROW : 537, Pinner Road UNDerhil! 1202. 
KINGSTOR : 30-32, Thames Street. KINgston 2050 & 4187 


PROVINCIAL 
BRIGHTON 


Tel 


Tel 


Brighton 681662. 


25100 


33, St. James's Street. Fel. 
1. Canterbury 2483. 
Street. Tei. Cardiff 27160 

DONCASTER 96. Higd Street. Tel. Doncaster 2382. 

. Tel. Heretord 2746 
Tel. Leeds 26 108 5 

Tel. Leeds 25 
Street. Tel. L’ pool Central ‘711. 


LEEDS 
LIVERPOOL : 65-67, Dale 


NEWPORT MON): 43, Commercial Street. 
Tel. Newport $3603 
a ig pe os 63, Abington Street. 
Tel. Northampton 1744, 
SALISBURY: 17 & 19, Catherine Sivest. Tel. Salisbury 2992 
SOUTHAMPTOR : 50-61, New Road, Six Dials. 


Tel. Southampten 22150. 
SWANSEA : 34, Castle Street. Tel. Swansea 54420. 
YEOVIL: 2, High Gtreet. Tel. Yeovil 490. 
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Instant Credit * 


as ine low-priced movie camera 
projector value ll fi : 
by purchasing the entire factory S B & H SUNDIAL 
output to the U.K., tremendous 


savings can be passed on to you. - 
aist compare the Astro specifica- £23 . 15 . 7 
tions with any other projector 


NN 
under £50. Order by mail and j : EVEN a beginner can 
see for yourself on seven days’ make colour movies to 
free trial. } be proud of with this 


easy - to - work camera. 


ba 
caer anal "ah ae ' Has fast f/1-9 lens, fixed 
price to be L focus making any adjust- 
Slashed from £37/10/- +. e ’ eee. ments unnecessary. 
‘TO . j } Large, built-in exposure 


.% r s setting dial for all light- 
500 W. PREFOCUS LAMP is included in os ing conditions—just dial 
price. Very cool running due to powerful and shoot. 

blower and extra large finned lamphouse 
with aluminium thermal screen. eo 
fl-S HIGH DEFINITION projection lens of and 8 monthly pa ts of 58/6 
20 mm. focal length gives crisp pictures 50% £2 DOWN or Deposit ts ’ond 12 pedem + 
larger than conventional 25mm. GATE payments of 33/9 or 18 of 23/6. 

STOPS “SPLICE JUMP” by ing - side 
tension springs. Ali-nylon gearing for quiet 

running. FEATHER-TOUCH MICRO- FREE BOOKS 
SWITCHES control interlocked lamp, motor 
and blower operation. Fully variable range 

of speeds. 400-FEET SPOOL ARMS give full ; ON MOVIE MAKING 
half-hour’s show. Dixons send you, with all orders, a free 
Five Year Guarantee. Case 37/6. ‘ How - to-do- it photographic book. 
These have been specially written by 


and 8 monthly payments af Stanley Dixon and are unobtainable 
£2 Clow of 60/6 In f 5 aged elsewhere. Seven different titles make 
8 of “a ‘kom, sure that you get the best from your 


24/3 equipment when you buy from Dixons. 











GET THE BEST FROM DIXONS 





The Wonderful, Fantastically Popular UM G , 
oma A Name §@ 


ADMIRA 8mm. Cine Cameras To Conjure with in Moviemaking 


They sell like hot cakes—simply because they give unapproachable C3M £81.8.6 
value for money. Both these fine cameras are manufactured with The comers of tomorrow 
the utmost precision, and offer every feature for advanced movie- . For you TODAY 

making at an unbelievably low price. Come to any Dixon Branch Famous C3 model now with turret of 


o 
and see for yourself—or fill in the order form now. Remember, N ‘ f/1-8 lenses. All three focused at once 
by central wheel. Automatic view- 


there are 10 days free trial and a 2-year guarantee. , finder —7 Coupled exposure 
meter for all films. Variable speed: 
Sensational new Magic Eye 8mm. camera With new superfast lenses pistol grip included. A wonderful 
<4) cine-camera for the most marvellous 
ADMIRA 8F ADMIRA 8 IIA BEM) movies your ita 
“4\ £8 DOWN and 8 monthly 
F t payments of 
£24 10 0 ] ' £9/17/- or DEPOSIT €16/10/- and 12 
. . } \ of £5/16/6 or 18 of £4/i/- or 24 of 
€3/2/3. 


The “*Magic-Eye”’ built-in : : a 

exposure system ensures eal, 

perfect colour movies in > ' ai = EUMIG P8M 
the simplest possible ‘ mY —" " 

way. Justlineupapointer | j = iit £36 a 0 ‘ 0 
in the eyepiece and the ; : : 

exposure is set. There's This recently re-designed 
nothing else to do! The ’ \ . , 8mm, cine projector gives 
fixed-focus [/2-8 Mirar F ‘ even better, brighter, more 
lens gives pinsharp pic- c a fi } o_- 4 sharply-defined movies than 
tures from 3ft. to the = ~ before. High intensity pre- 
horizon. Professional centred lamp, single frame, 
sprocket drive. Slim fit- reverse projection, power re- 
the-hand shape gives Slim-buile twin lens turret 8mm. cine wind. Big, bright movies from 
rock-steady movie pic- camera with f/1-9 normal and f/1-9 tele- this splendid machine. A really worthwhile investment. 
tures, easy panning, etc. photo lenses. Parallax-corrected view- £4 DOWN and 8 monthly payments of 86/-or DEPOSIT 
Wonderful value. finder. Motor has cut-out to avoid slow- £7/10/- and 12 of 51/3 or 18 of 35/9. 


Ss 10 days’ F d . 5 speed 48 f.p. d back d. 
a pcs ere Serochet feed fer ranteasendy piesures. EUMIG PSM IMPERIAL 
Trial for only £4 DOWN a ore i, Built-in sound coupler enables you to add speech, music 


8 monthh { 60/6 
£2 DOWN or DEPOSIT ts°and 12 monthly DEPOSIT £9 and 12 monthly payments of and sound effects to your films. 
payments of 35/- or 18 of 24/3. 64/6 or 18 of 45-/, E.R. case £4/5/-. £ .0 cash o £4 DEPOSIT 


SENT ON 10 DAYS’ FREE TRIAL : AT YOUR NEAREST DIXON’S NOW J 37°56 monchly paymenss of £5/5/6 or £9 deposit and 12 
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ine- ff. A feat- 

cine they are today’s and tomorrow's best choice, W/> D> >>> 
= IN LONDON AND y 

AROUND BRITAIN V/ 


ZOOM 


fAUTOSET Ill 
ZOOM 
£74 19 4 


(with Pistol 


Enormows versatility ¢ 


from tremendous f/1-8 

Zoom lens, |i-5mm. to 

33mm. Singles lens re- 

flex viewfinding system 

with dioptric adjustment 
gives unreversed image. Three-stage shutter 
release for continuous run, intermittent run 
and single frame. Seven filming speeds. Vari- 
able shutter coupled to exposure meter. Film 
footage counter automatically registers un- 
used portion of film. Cable release holder 
socket. Release safety catch 


£9 DOWN and 8 monthiy payments of 


‘ £10/15/- or £18 DEPOSIT and 
12 monthly payments of £6/7/3 or 18 of £4/8/9 or 


This ZOOM version of 

the world-famous Auto- 

set “Electric Eye’ auto- 

} matically adjusts the f/i-8 

haze corrected Zoom 

lens as you film (manual exposure optional). 
Optical Zoom viewfinder coupled to lens. 3-way 
starting button. Film speeds 5 to 40 ASA. Gover- 
nor-controlled meter—no slowing down. Terrific 


value. 

£7 DOWN and 8 monthly payments of 
£9/2/9 or £15 deposit and 12 

monthly payments of €5/7/6 or 18 of £3/15/- 

or 24 of £2/17/6 





y 24 of £3/8/3 (pistol grip £5/2/4 extra, case £5/16/5). 


MAX TRI-AUTO 8 
; £59 18.6 


Three f/1-8 len- 
ses (65mm. wide 
, angle, i3mm, 
normal, 26mm. 
telephoto), with 
matching coup- 
-led viewfinder 
eyepieces. Coup- 


New FODEN 
MOVIE METER 


£2.19.6 
a 


\Ea 


Marvellously easy - to - 
read exposure meter, 
extremely sensitive to 
the slightest change in 
== light. Reads at five film 

speeds from {0 to i100 
\¥ a t A.S.A. Tremendously 
A> ' handy and versatile, with 
\ Eriov.e Mete i lovely fit-the-hand shape. 
=_ iy Magnificent value at this 
low price 


r E> CENTRES 


INC. SATURDAYS 


11-12 UNION ST. 
TEL. CEN 8511 


THE CLOCKTOWER 
TEL 25622 


OPEN 9—4, 
BIRMINGHAM 
BRIGHTON 
BRISTOL 
LEEDS 
LEICESTER 
LIVERPOOL 
READING 
SOUTHEND 


72 PARK ST. 
TEL. 22511 

89 BRIGGATE 
TEL. 23211 

32 GALLOWTREE 
GATE. TEL. 58511 
83 LORD ST. 
TEL. CEN 5011 
70-71 BROAD ST. 
TEL. SO9tI 

32 HIGH ST. 

TEL. 65611 





93-95 ST. JOHN'S RD, 


CLAPHAM JCT 
CROYDON 
EAST HAM 
EDGWARE 
SLOUGH 


led exposure 
meter gives per- 
fect colour 


BAT 6611 

12 LONDON ROAD 
CRO 9511 

3 STN. PDE., HIGH ST. 
NORTH. GRA 9511 

185 STATION RD. 
EDG 701! 

273 HIGH ST. 

TEL SL 23211 


ra: 


movies—-sets all 3 lenses. Built-in fade and dissolve 


10 = DOWN and 8 monthly payments of 6/9. 


New British Zoom-iens 8mm. Projector 


£33 .0.0 SPECTO 
GREYLINE 


A Magnificent 
British Zoom 
Projector 

Complete with 
Lentar Vario focus 

lens 15 to 25mm 
Incorporating the 
S 150-watt Tru-flector 
s Lamp with special 
contrast switch con- 
trol which can give 
a lamp life in excess 
of 100 hours. Variable 
motor speed control 14-24 f.p.s., spool arm capacity 
400ft. Fast rewind complete with carrying case 
and spare spool. Facilities for attaching tape 


synchroniser unit. 
and 8 monthly payments of 


£3 DOWN £4/0/9 or DEPOSIT of £7 and 


12 monthly payments of £2/6/9 or 18 of £1/12/6. 


oT col-y me le) stort -1,m +) me i-) deat 


Send on 10-Day Free Trial * — } 





feature. Seven filming speeds, 8-48 f.p.s. Case 


included. 
and 8 monthly payments of 


£6 DOWN £7/5/- or DEPOSIT €12 and 12 


monthly payments of £4/6/- or 18 of £3. 


MINORI 
Handy Titler 


Title your own home movies 
—the final satisfaction in 
8mm. cine. This lightweight 


ONLY Minori Handy Titler is quite 
£5 7 4 inexpensive, yet extremely 
eve robust and very easy to 
assemble. Supplied with Titl- 
ing Chart and lens mirror 
for dead-centre Title posi- 
tioning. Marvellous fun. 


10/- DOWN 37,2 


monthly 
payments of 13/-. 





For Instant Credit 
Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 


ADD DDD DLE. 








A Cine-Camera for 


only £1270! 
KODAK BROWNIE I 


if |!am not satisfied in any way | may return the equipment for refund. Include at no extra deposit. 
Carrying Case [J] Yes] No: Brilliant Radiant Screen 40° 40" £5/19/6 DE) Yes (J No: 
Accessories as foliows i 


“ADI. I 
128-136 HIGH ST. 
EDG 7011 


As new as tomorrow! 

The spanky-new Brownie 

8 with the astonishing 

new low price. Impos- 

sible they said—but it's 

VY here! Fine f/2-7 lens, x 
months 


’ enclosed optical =a | as deposit, balance in 


| enclose £ 
NAME ani 


ADDRESS 


s@t-as-you-see exposure 
dial, quick easy loading 
long even (35 sec.) run 
before rewinding, motor cut-out. 
bar-type shutter release for steady pictures. Easy as 
winking to operate. Full Kodak reliability. 
£l WN and 8 monthly payments of 30/6 
or £240/- deposit and 12 monthly 
payments of 17/9 


DIXON HOUSE, 


Handy fit-the-finger 
{ EDGWARE, MIDDX 


_———— tf ft rh hl 
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venwen nen HE ARRINGAY — PHOTOGRAPHIC SUPPLIES ms." 


‘el ielel. mm. mE | AND CINE EQUIPMENT 


SALE!!! SALE!!! waren 


RANGE OF GENUINE SHOP SOILED SECOND-HAND 
H8 : C8 : C8SL : B8VS : BSSL BARGAINS IN BOLEX 


PAILLARD BBL. : DSL | H8 with {/2-5 Trital: {/2-8 Euron: £/4 
PISTOL GRIPS: CASES: LENS AND Tessar: Oct viewfinder: Eye level 
NUMEROUS ACCESSORIES een Extl. multiple counter nOe as 
RBOLEX HI6 STANDARD REFLEX : HI6T | H8 early model. (No multiple counter) 
sem , HIGM : 70": 85" ZOOM :| “sadted topes stew cr 
EQUIPMENT ANAMORPHIC ETC. (119. Cinor 25mm: 19. 35mm. 


| 
| 


Cinor and case 


HI6 Std. early model. External frame 
and multiple footage counter. Octa- 
meter finder. f/|-4 Switar. Case £75 





Our price List price LB Single speed, focg. f/2-8Yvar. Zipcase £18 
8mm. Titling Outfit os ons . eee ane a7 £31 10 
BEVS, {/i 9 focusing Yvar - . éi - £49 453 9 
BSVS, {/ | -8 focusing Yvar ; ie ‘ ; £87 £64 10 
C8, 1-9 fixed focus ous ‘ ; £4 £39 16 
MER-Bmm. Projector, {/|-3 Hi-fi, 500w. oe one €si £57 10 
Anamorphic tens and attachment, for B8 BaVs models ; £33 <38 7 
C8S f/1-9 fixed focus, Lytar a p : 09 £33 0 
Totalling Closing Iris for Switar Peesr, l6mm. 7 29.0 
“70"" Zeom lens, PanCinor, {/2-4/lémm. 7 
C8SL with f/1-9 fixed focus ” F £38 17 
Anamorphic lens and attachment, ter ‘HI6 T motels * £65 4 
75mm. Switar lens for std. |6mm _ ; £49 
Synchroniser unit for MBR (unit only) ‘ . 
Rifle support for H8 or 6mm. models - ? £10 
Yvar tens, {1-9 |3mm. for 8mm. only (focusing) ; #21 
Yvar, Telephoto 25mm., f/2°5 lens 17 
RX Fader, for variable shutter |6mm. models only ous éil 
HI6T with f/1-9 Yvar lens wad 
HB wich f/!-8 |3mm. Yvar (25/50/100ft. spool loading) oan £104 
Hi-Fi projector lens for MBR, {/1-3 25mm. — 
Switar lens, {/0-9 | 3mm. focg lens, 8mm. only ine «£58 
Switar lens, f/|-6 RX wide angle |Omm. for [6mm £6! 
Yvar t3mm. tens, {/|-8 for B8/C8 ‘ . 
DBL, with {/1-8 Yvar variable shutter/LM £79 
BSL, with f/!-9 Yvar variable shutter/LM P : oe £60 
BSL, with f/1-8 Yvar variable shutcer/LM ‘ eis ont £70 


Switar, {/1-6 5-5 wide angle lens for 8mm . : 439 Will take 8 or 16mm. cameras. 
BSSL wich f/!-9 fixed |3mm. Yvar/ {/2-6 telephoto ; £52 


Wide angle adaptor lens 6:5mm. Hyper Kern, N.B.:— } Adjustable platform for caer. 
Special viewfinder adaptors for the non LM nny | A B S Oo L U T E a Y S a F E . N Oo 
LM models are required item last mentioned ‘ | DAMAGE TO CAR BODY OR 
WINDSCREEN. WILL LEAVE NO 

ere cen nah ee A oes os TRACE ON REMOVAL. Listed at 
rena | 95/-.50/- each. Postage and Packing 


Wrist straps. Leather plaited all 8mm. models 

Filter (slot) mounts for Gelatine filters set 5 . oa 2 e 

Prismatic Gate focuser for H!6 up to 100400 é 

Eye Level focuser for HI6 ‘ ove Ex-R.A.F. ft. x 6ft. WHITE 
Turret Handle for early H models. ‘ j , 

Sunshade with adaptor for 50/100m cb SCREENS. Require some atten- 
Cable release. 8° for 8mm. models os ees ene tion. FROM £2 each. CALLERS 
Lens Caps, front/rear, 8 or [6mm ‘ 3 

Turret stops for Zoom-Body screws for any wonde. ONLY. 


Turret body covers ie — 


B8 variable 5 pee {1-9 Yvar. 2 lens 
turret 


B8 errly model. Var. speeds f/1-9 Yvar. 
2 lens turret 


B8SVS Var. speeds. Var. shutter. f/1-9 
Focg. ditto. 


C8 var. speeds. f/1-9 Yvar. Focg 


C8 with Pan Cinor Zoom. f/2:8. 10 
30mm. Var. speeds 


H16 Standard, f/1-5 Switar: f/2°8 Yvar 
25mm. Octameter finder. Case. In 
Al condition . £120 


eucoSGeSSoucoSSoo0Soo 


YET “ANOTHER SPECIAL” 
OFFER 


~@@enewewoucocoocoeo-we ee sooweoanoeavcanauvieeo 


The ‘“‘CARPOD’’—for smooth 
action MOVIE taking through your 
car windscreen. Limpet type fixing 
to windscreen. Body detachable 
when not in use. 





eeeoocooocoeoscoeecoeoeeooceoeeoeesoss 


Parallax corrector prisms—!ft./2ft. for LM models 
Field Adaptor for H!6-!0mm. to fit Octameter V/F 


eococo 
a aw 


S0cm. cable releases for H models 


100cm. cable releases for H models an 3 Q KODACHROME. 8mm. 25ft. DR. 
Pistol Grips, D8L and B C8 models ‘ ‘ MAGAZINE (outdated). Process 


Camera Cases, De-Luxe Compartment, for H ene a j . . 
Domed top for camera fitted with pistol grip, fic B.C.D | paid. £1.0.0. Postage and Packing 


models " | 9d. 
_ aie ti) | 


Ever ready case non LM model, 8mm. 
Compartment case for B. or C models . | J 
Compartment case (solid type) for cameras fitted with 400ft. [6mm. Cans. Minimum 12 - 


tol PC Zoom lens 
errayaioeta Doz. Postage 2/-. 
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HOW TALKIES BEGAN 


just 35 YEARS AGO this week, the fate of the silent film was being decided, at 
dead of night, in a New York opera house. There, in early July 1926, a team 
of electrical engineers and Hollywood technicians were shooting (in the small 
hours because they needed quiet) the final scenes of the Vitaphone demon- 
stration programme—the group of films that was to prove the practicability, 
for the commercial cinema, of motion pictures with synchronised sound. 

They were not the first to try. From 1895 onwards, there had been several 
attempts to run projectors and phonographs together; hundreds of short 
musicals had been produced, and even lip-sinc. of a sort had been achieved. 
But without some means of boosting the vibrations picked up from the groove 
these films were usable only in the smallest halls. After 1914, no more were 
made. 

Without valve amplification, sound films for large audiences had to remain 
a dream. This, and electrical recording, came during the next decade, and 
by the time the Warner brothers and Western Electric jointly sponsored the 
Vitaphone experiment, both were well developed arts. Technically, therefore, 
success was to be expected. Commercially, it depended upon the reaction of 
the public and industry to the demonstration films. 

Doubts on this score were dispelled by the triumphant premiére, held in 
August 1926, and the Warners moved fast. By January 1927, they had The 
Jazz Singer running in New York. A few lines of dialogue —unscripted, 
disliked by the Warners, but immense in their impact on everybody else— 
poured from Al Jolson’s lips. The talkies had arrived. 

So long afterwards, it could hardly be expected that fresh light could be 
thrown on this, the familiar story of the reference books. However, at the 
National Film Theatre last month fascinating new details were added by 
Stanley Watkins, the English-born engineer who led the Western Electric 
team during the early trials, the making of the demonstration films, and the 
subsequent conversion of major studios to sound. In inviting him to give an 
eye-witness account of those momentous days, the British Film Institute put 
future historians of the cinema greatly in its debt. This will be clear next week, 
ACW is to publish Mr. Watkins’ reminiscences—those heard at the National 
Film Theatre and others, no less interesting, from a tape recording made by 
him earlier and kindly lent to us for transcription by John Huntley of the 
B.F.1, 

Absorbing as it is, this account of the coming of sound in the commercial 
cinema may seem strange material for a journal devoted to amateur filming. 
In fact, though the men who made the screen talk were professional engineers 
and showmen, they did it in the spirit of the true amateur—with the same 
enthusiasm for a new idea and the same gift for ingenious improvisation. 
They also had the same 
readiness to ignore scientific 
principles when a snap decision 
might save time; as readers will 
learn, one of the most hallowed 
constants in cinematography, 

24 f.p.s., came into being just 
like that. 


‘Are you sure 
way of getting 





Editing 


Amateur Cine World « July 6, 1961 


The shots had to be taken as oppor- 
tunity offered, in the order in which 


the events took place, but much could 


an 
Unscripted 


arrangement 
trimming. DOUBLE 


RUN’s 


be done to mask inadequacies by re- 


and 


account of 


how he undertook 


Film 


in editing. 


I HAVE JUST SPENT nearly two hours editing a 2} minute 
sequence. The subject: how young Peter got on in his school’s 
cross country race. It was a dull, overcast day, so I loaded up 
with Agfacolor and found I needed an aperture of f/3-5—1/4. 
As soon as I saw the course, I realised that I could film only 
the start and finish, and would have to rely on reaction 
shots of spectators to bridge the gap. 

I used an Agfa Movex Automatic because it has a focusing 
lens which would allow me to take shots a fixed focus lens 
could not have handled. For example, with a 10mm. fixed 
focus lens at f/2-8 you can’t get closer than 6ft. 8in. (5ft. lin. 
at f/4). But I was able to use this 12.5mm. lens at less than 
3ft., and since it was a focusing lens, the aperture made no 
difference. 

Here are my 
took them: 


off-the-cuff shots in the order in which I 


Shot Sex 
1. ms 10 
2. MS 5 


Competitors at starting point. 
Camera pans with Peter as he joins them. Luckily, 
he was wearing a bright green shirt which made it 
easy to pick him out from the crowd. 
Peter, at start, looks around... 

. and smiles a little nervously. 
Peter waiting with other boys. They jostle each 
other. 
Runners lined up at start. J made a mistake here 
and thought they were about to begin. 


As 6. Race starts and runners surge past camera. 
Camera pans slightly to pick out Peter, who passes 
camera and runs out of frame. 

Crouching boy ties shoelace and gets up. Camera 
swings with him as he runs past, and joins tail end 
of runners disappearing in distance. J saw my 
chance here and, as the lens sets itself, was able to 
grab it. 

Runners move diagonally across picture in far 
distance. Spectators drift across immediate fore- 
ground. 


10-19. ms ‘ 
andcs Spectators waiting for runners to return. J turned 


the double run spool at the end of 12. 


20. Ls to 

cs 10 First two runners sprint towards finishing post. A 
spectator walked right in front of me at the crucial 
moment, but, with the camera still running, I stepped 
aside, hoping that in the excitement of the finish the 
audience would notice nothing amiss. 


the task provides a valuable lesson 


Unidentifiable runners passing behind spectators 
in foreground. 
Camera looks away from finish to runners dis- 
appearing down ranks of spectators to be given 
cards indicating their placing. Camera pans right 
to disclose spectators staring hard at lens! 
As 20. More boys reach finish, including one in 
green shirt. J thought this was Peter. It wasn’t! 
As 23. Peter reaches finish. Camera swings almost 
180 degrees with him as he runs past it and dis- 
appears down the ranks of spectators. 
He reaches table where runners give their cards to 
a master who is recording the results on a large 
sheet of paper. Peter hands over his card... 

. cs 3... and walks, grinning, past camera which pans 
some of the way with him. 

MS to 
cs Looking tired now, he continues to walk past 

camera. Actually this was taken immediately after 
26 but the change of expression suggests an appreci- 
able lapse of time. 
Rear view of him disappearing into changing room. 
The green shirt makes it easy to distinguish him. 
Boy at recorder’s table holds up large sign: 
COLSTON (Peter’s house). This and the subsequent 
shots were taken to fill in the obvious gaps and to 
finish the roll of film. 
Boy hands card to master. Camera tilts dewn to 
latter’s results sheet on which he writes. Unfor- 
tunately part of a white shirt can be seen, so it is 
obvious that it can’t be Peter. 
Master’s hand writing. Not close enough for 
writing to be legible. 
His face as he looks down and writes. 
Peter tells him his placing. This shot was taken 
after he had changed and was the only faked one in 
the film. But it was slightly under-exposed (the 
built-in meter exposed for the sky behind him, not 
his face) and—worse—his shirt and tie could be 
clearly seen, so the shot could not be used. 
Master, about to start race, speaks to runners, and 
points to the course. This was filmed during the 
next event but was a repetition of what he had done 
before. 
He shouts “Go!” Picture fogged as runners pass 
him. This, also, was filmed during the next event. 


When the film came back from processing, I ran it through 
two or three times, and found that only shot 33 was 
incorrectly exposed. The best shots were the C.U.s, of course. 
Again I was grateful for that focusing lens! The Agfa Auto- 
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matic is very quiet running, and few of the spectators had 
realised I was filming them. Peter knew, of course, but 
showed his awareness only very slightly, and I felt I could 
cover that up in editing. As it turned out, I was even able to 
put it to advantage, as you will see. 

I transferred the film to a pair of rewind arms, removed 
the lens from my projector and squinted at the film through 
it. The first problem was how to start the sequence. I'd film 
a sub-title later, I decklied, to establish the date and place, 
then I'd begin with Shot 2 as this identified Peter right at the 
start. Shot 3 foHowed 2 without any continuity jump, so I 
left it there. Then I added 34 so that the audience could see 
who Peter was looking at. 

Next came 4 and 5. No. 6 was a false start on my part, so 
I threw it out altogether. Had the camera looked down the 
line of runners from the side, it would have helped the 
audience to visualise what the start looked like, but since all 
the shot showed was a lot of indistinct figures in the distance, 
the film was better without it. Instead I spliced in 1, followed 
by 35. 7 and 8. I had a reaction shot of a spectator pointing 
out the course to someone, so put this next, 

Then came all my other reaction shots, 


followed by 9 


arranged hap- 


Shot 4 
start, smiles a little 
nervously. (Frame 
enlargements from 
8mm. obtained by 
photographing the 
screen as the film 


Peter, at 


was being shown 


- 


22 and 


hazardly for the time being, followed by 20, 21, 23, 
24. I placed 22 between 23 and 24 because the last two were 
taken at different times, though from the same camera 
position; had I not separated them, there would have been 


a very noticeable jump in the action. Then I added 29, 25, 
32, 31, 26, 27 and 28, and threaded up my projector to see 
what this rough cut looked like. It was not too bad (for I 
had also cut out the pan to the self-conscious spectators at 
the end of 22, the last three inches of 23—so that the audience 
would not see the boy who looked like Peter but wasn’t 
and all the fogged part of 35). 

However, there was still plenty of room for improvement, 
so I speeded up 32 by cutting out the first three inches where 
the master looks down, and omitted 21 altogether, replacing 
it by one of my reaction shots of a master take a meter- 
reading. (This looked right here and preserved continuity, 
for I could not cut straight from 20 to 23). Then I rearranged 
the reaction shots, reducing the eight left to five, the last 
showing a group of boys turning round to look at something 
This led on naturally to 20, the finish. I also cut out two 
inches from the end of 35 and four inches from the start of 
7, so that the runners began to move immediately after the 
master shouted “Go!” 

After another screening, I reversed 5 and 1, 
position at the start of 5 did not match that at the end of 4, 
$0 clearly it would be better to separate the two shots by | 
Also, his nervous jostling in 5 looked just right immediately 
before 35. Next I substituted 30 (which I had omitted 


a** 


sirice Peter's 


3 


altogether) for 23 and 31, because in an excess of enthusiasm 
I had cut 31 down from 5 to 24 sec., making it far too short. 

After yet another screening, | undid what I had just done, 
substituting 32 and 31 for 30—because the boy in the white 
shirt in 30 made for confusion—and restoring the six inches 
of 31 that I had previously cut off. As there was hardly any 
action in the shot, the splice in the middle of it was endurable. 
I've done the same thing before now to mask ham acting in 
the middle of shots, but it is not a desirable practice. I also 
moved 4 and spliced it in front of 32. In the new context the 
boy’s slight hesitation (it was the one occasion when he did 
look a little camera-conscious) seemed quite natural and 
convincing 

After a final screening, I cut out one of the five remaining 
reaction shots of spectators and was more or less satisfied 
with the result. The only thing missing now was a C.U. of 


Shot 29 Boy 
holds up beard 
bearing name of 
school house—a 
shot that really be- 
longs toa following 
event but fits in 
better in its new 
context 


Peter 


to take this soon 


the card was given, revealing that he came 48th. I 
when it is spliced in between 25 

have no difficulty in following 
Here, then, is my completed 24 minute 


sequence, with the original shot numbers retained: 


intend 
4, the audience sl 


what is going on 


Shot Se 
2 5S Camera 


Starting point 


pans with Peter as he joins boys at 


He looks around. 

What he sees: master about to start race, speaking 
to runners, and pointing out the course. 
Competitors at starting point. 

Peter 
othe 


waiting with other boys. They jostle each 


Master shouts: “Go!” 


Runners surge past camera, which pans slightly to 
pick out Peter, who passes camera and runs out of 
frame 

Boy ties shoelace and gets up. Camera swings with 
him as he runs past and joins tail end of runners 
disappearing in distance. 

Spectator points out course to friend. 

Runners diagonally across picture in far 
distance. Spectators drift across immediate fore- 
ground, 


move 


Two masters (one with camera) talking to each 
other. 

Three boys talking. Other spectators drift across 
in background 

Boys wrestie and play about. 

Boys turn to look at something. The reaction shots 
14, 17, 18 and 15 last just long enough to suggest 
that ten minutes or so have passed, 


First two runners sprint towards camera behiad 
finishing post. 





Master with camera checks his 
while others watch finish. 

More boys reach finish. 

Camera looks away from finish to runners dis- 
appearing down funnel of spectators to be given 
cards 

Peter reaches finish. Camera swings aimost 180 
degrees with him as he runs past it and disappears 
down the funnel of spectators. 

Boy at recorder’s table holds up COLSTON sign. 


meter reading 


24. MS 


29. cs 
25. MS Peter reaches recorder’s table and hands over his 
card. We don’t see him getting it, but that he did 
receive it will, I think, be obvious from shot 24 

He lays down his card (48th) on the table 

This has still to be taken. 


and smiles a little nervously 


Extra ct 


Master's face as he writes. 
Master’ 


Peter walks, grinning, past camera which pans 
some of the way with him. 


s hand writing on results sheet 


Looking tired now, he continues to walk past 
camera 
Rear 


room 


view of him disappearing into changing 


The result is very simple and unpretentious, but would, | 
hope, make a pleasing episode for any family film. If it is 


unlike most family sequences, it is because it contains more 
shots (do you average 28 in 24 minutes?), with more generous 
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how 


an editor 


Bury 


surely 


We don't really think this was 
colour film, “Our Town” 
tackling an hour-long film 


their 8mm 


privacy for 


A.C.S. edited 
needs greater 
but full marks to them for being 


minded 


publicity 


use of close shots and perhaps greater care in editing. (Peter 
is no relation of mine, and I was under no compulsion to 
keep in every shot of him!) 

The Agfacolor did me proud, considering how overcast 
the day was. As to the Agfa Automatic camera, I hope to 
report on this later on 


Family Films at Two Frames a Second 


MANY specially beginners, fail to exploit one never 
failing amusement to the audiences of family films 
namely, shots of children taken at about two frames per 
with the single-picture device, Such records of groups 
t play do more than just show the action at an 

they reveal a pattern in the inconsequent 
distractions such play always seems to 
some comic effecis can be 


AMATEURS 


ource oO! 


econd 
of youngsters a 
exaggerated speed 
movements and 


involve.* With 


practice, too, 
achieved 

Technically, the job is simple. The camera must have a firm 
mount, preferably a tripod, for it cannot be hand-held for 
2 Exposure is, with most modern cameras, almost 
the same as for 16 f.p.s. normal filming, though with a multi- 
speed camera it is a good tip to set the speed at 24 f.p.s. The 
mechanism then gets away a bit faster than when set at 16 
and so the single pictures — which after all are merely “first 
frames” will approximate to normal 16 f.p.s. exposure. If 
yours is a single-speed camera, and your first frames are 
usually rather lighter than the rest of the shot, allow about 
one-third of a stop less exposure than for normal filming 

The shot is best arranged in a location which is naturally 
attractive to the children, e.g., a corner of the garden, and 
preferably containing at least two popular playthings. Good 
examples in my experience are a sand pit and, not too near, 
Prepare the set by tidying the sand, making 
with it, and get an assistant to tell the 
treasures a few toffees, for instance 
Then wait for him to 


f.p.s. work 


a pail of water 
a few smali 
children that 
have been hidden in the pail and castles 


loose 


castles 


some 


turn the chiidren ; 

The ideal camera angle for shooting what happens after 
that is from a height about 2ft. above the head of the tallest 
ay f industrial processes may reveal time-wasting pro- 
from point to point which might escape 
*Memomotion"’’ films made in 

nowadays being used in a number of progressive firms 
would like to study the technique can hire some good examnles 
from the C€ ral Film Library,, Government Building, Brom- 
London, W.3.—Editor 


* Similar records 
cedures and unnecessar 


the unaided eve f the motion-study mar 


this way are 
Readers wh« 
on 16mm 

yard Avenue 


OOOO OOOO 

TRICK SHOTS CAN HAVE PUR- 

POSE, AS WELL AS BEING FUN 

0000020000) 0000000 
child, and the camera distance should permit the whole set to 
be covered, so that the camera does not have to 
during the shot. 

Remember that you will want the shot to last at least ten 
seconds on the screen; at f.p.s. you must therefore film at 
least 160 frames, and this will take 80 seconds in real life 
Luck figures largely in the children’s behaviour, specially if 
they are under-fours, and it may be advisable to vary the 
taking frequency. If, for example, they all get into a huddle 
over one sand castle, simply slow down the taking speed to 
one frame every three or four seconds till they break up. lf 
something unexpected occurs, such as the entry of a camera- 
conscious cat, temporarily shoot as fast as you (about 
4 f.p.s.) to establish this new member of your cas 

‘Impossible’ Methods of Locomotion 

A simple speciality in 2 f.p.s. filming is a shot of a child 
walking towards the camera from a distance of at least 30ft 
and preferably appearing from around a corner. Tell the child 
to take short but regular steps. If you then take frame 
every time the right foot touches the ground, the walker 
will glide towards you, always with right foot forward. For 
another impossible method of locomotion, expose only when 
foot is just passing the other —the child will advance 
while seemingly standing still. 

Most such shots containing a filming trick are improved by 
the old repetition gag. For example, the entry by gliding walk 
can be followed by normal-speed shots, but the exit, again 
done at 2 f.p.s. Or, instead of having one magic-footed walker 
appearing from round a corner, have a string of children 
emerging in succession, all with only their right feet touching 
the ground. Effects are always more powerful when mul‘iplied 
up. H. A. V. B. 


be moved 


can 


one 


one 
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Musical background being 


supp 


lied, fram records via tape, at a 
club presentation of the Ten Be 


How to choose 


background 


music 


OFF THE RECORD 


THE NEW AGREEMENT concerning the use of recorded music, 
recently negotiated by the I.A.C., opens up for amateurs a 
territory which could previously be explored only by stealth 
Particularly important is the arrangement by which 
suitably dubbed may go forward to the Ten Best and 1.A.¢ 
presentations; amateurs may now plan their background 
music with the comforting thought that it will not prevent 
their efforts from being shown nationally if they make the 
grade. 

Since the agreement applies only to non-copyright works, 
the following brief guide to suitable sources may be of interest 
to those who do not have an intimate acquaintance with 
classical music. First, however, it must be emphasized that 
the concession is confined to the use of non-copyright 
orchestral music issued on ordinary commercial records by 
the following companies: Allied, Argo, Brunswick, Decca, 
Deutsche, Delyse, E.M.I., Esquire, Parlophone, Philips, 
Pye, Oriole, Qualiton, Vogue, Vox and World. Participators 
must be members of the I.A.C. and pay an annual fee of one 
guinea 


films 


Fifty Years from When? 


Copyright on music in British law exists during the life of 
the composer and for fifty years after his death. This working 
rule will in most cases be sufficient to enable the amateur to 
decide what music he may safely dub, but there is a rather 
important proviso which ensures that the copyright of a work 
first published or performed in public after the composer's 
death endures a further fifty years. Thus, although Bizet died 
in 1875, and records of most of his orchestral music may be 
used, his Symphony composed in 1855 was not published 
until 1935 and will not be out of copyright until 1985 

Clearly, the amount of music at our disposal is enormous 
but for normal purposes certain 
sidered as unsuitable. If we confine our attention to back- 
ground music used mainly to create a mood (as distinct from 
feature music which takes a prominent place, as in a filmed 
ballet) we can ignore music that is (a) too abstract, (b) too 
well-known and (c) too complicated. Works in these 
categories, in their different ways, tend to make a film audience 
conscious of the music and so take away from, rather than 
add to, the impact of the film. Both (a) and (c) demand the 


categories may be con- 


BY LEONARD DUCK 


while (b) arouses associations 
intended by the director of the 


mstener Ss COMSCIOU 
likely to be loreigi 
film 
Allowing that important exceptions may occur (as in a 
movement from a Vivaldi 
was effectively used), we may lay down a 
general rule that our background music should be chosen 
from a period not earlier than, say, the death of Haydn (1809), 
while copyright restrictions at present place 1911 as the upper 
A good deal of music written during this hundred years 
purposes and is listed below under com- 


posers’ names in alphabetical order 


recent television play where a 


vioun concerto 


limit 


is suitable for our 


. 


Beethoven (1770-1827). The greater part of Beethoven’s music is 
intractable for background use, as he was essentially an “‘archi- 
tectural” Much of his music also comes under our 
ban of the over-familiar, but there is useful material in the 
Music and the Incidental Music to Egmont. 
Berlioz (1803-69). While it is unlikely that long stretches of 
Berlioz’s wayward music will fit in with a film script, there are 
in the Overtures that can suggest 
1 film. 


composer 


Prometheus Ballet 


innumerable short sections 
atmosphere at key points 

available for reasons 
Carmen and L’Arlésienne suites are too 
may also come under this head but 


Bizet (1838-75) he Symphony is not 
stated above, and the 
Jeux d’Enfant 


is Otherwise entirely 


well-known 


Borodin (1833-87). This composer’s basically simple yet striking 
style may yield some useful material, but existing associations 
are so strong that it must be used with care. 

the remarks on Beethoven apply 
| might be worth investigating. 


Brahms (1833-97). In general 
to Brahms. The Serenade No 
Bruckner (1824-96). Because his music is less well known, at 
least in England, Bruckner offers distinct possibilities. Even his 
notorious long-windedness need not be an insuperable defect 
it least he can be relied upon to sustain one mood for a goodish 
The exciting beginning of the Scherzo to the “ Romantic’” 
Symphony (No. 4) could be very apt for certain types of visuals. 


Chabrier (1841-94) 
known Espafia Rhapsodie 


Excellent—so long as we avoid the too well- 
The Suite Pastorale and the Marche 
are Obvious suggestions. 

Chopin (1810-49) 
Sylphides” (practically all 


The many orchestral arrangements of Les 
that will be found in the record 





Lo) 


catalogues in orchestral form), besides being hackneyed, are 
probably still in copyright; it must be remembered that the 
arranger is also protected for his lifetime and for fifty years 
thereafter! 


Delibes (1836-91). Straightforward, tuneful, light music abounds 
in the ballets—but do avoid the well-known numbers. Le Roi 
s'amuse (Airs de danses)—seven numbers available on a 7-inch 
L.P.—is worth examining. 


Dvorak (1841-1904). There is much excellent material here— 
vivid, well-orchestrated music near enough to our own time to 
pass for contemporary. Avoid the New World Symphony but try 
the others (not every movement is suitable, of course), not 
forgetting Ten Legends, Op. 59. 


Franck (1822-90). Despite its use in a recent prize-winning film, 
the Symphony is doubtfully apt film-fodder. The second move- 
ment, perhaps, for nostalgic suggestion. Psyche, a symphonic 
poem, offers several possibilities. 

Grieg (1843-1907). 
background music 
strong Norwegian 


Many of Grieg’s miniatures are ideal for 
and oddly enough they seem, for all their 
flavour, to reinforce unobtrusively any 
emotional situation that fits their mood. (*““The Railway Children,” 
the B.B.¢ IV serial a couple of years ago, chose 
Grieg’s Symphonic Dance Op. 64 No. 2, and it was absolutely 
right.) 


children’s 


Lalo (1823-92). The 


relatively unknown 


Namouno ballet suites are useful, being 


Liszt (1811-86). With patience, something might be made to 
serve, but on the whole not a likely quarry. 


Mahler (1860-1911). Bits from the symphonies could provide 
suitable atmosphere. For a heavily nostalgic mood the Adagietto 
om the 5th Symphony is apt and is available separately. 


Massenet (1842-1912). Out of copyright next year, Massenet’s 
music should provide some attractive numbers apart from Le 
Cid, which is over-played. 


Mendelssohn (1809-47). Lightly but clearly scored, Mendelssohn's 
orchestral music will doubtless be drawn upon. The Hebrides 
Overture (for sea scenes) and excerpts from A Midsummer 
Night's Dream are so good that it seems a pity to suggest that 
they are hackneyed. At least try the Melusine and Calm Sea and 
Prosperous Voyage Overtures. 


Moussorgsky (1839-81). Try Night on the Bare Mountain for 
hair-raising scenes of Witch's Sabbath type. Pictures from an 
Exhibition will not be out of copyright until 1987—the arrange- 
ment is by Ravel. Excerpts from Seorotchinsky Fair will pre- 
sumably be free from copyright in 1963, since it was first 
performed in 1913. 


Rimsky-Korsakov (1844-1908). By-passing Capriccio Espagnol 
and Scheherazade, some nice pickings should be culled from 
Tsar Saltan, Christmas Eve and Ivan the Terrible, concert suites 
from all of which are available on record. The Golden Cockerel 
has some splendid barbaric tunes, though it is difficult to 
imagine an amateur film which they would not overpower. 


Rossini (1792-1868). A good investment would be one of the 
several available records containing a number of the overtures. 
Gay, witty, suitable for a large number of situations, their only 
drawback is the use of the famous “Rossini crescendo”, which 
may be difficult to handle if not linked to a corresponding 
quickening of pace in the film. Again, note that the Boutique 
Fantasque is arranged by Respighi and will not be out of copy- 
right until 1986. 


Schubert (1797-1828). There are many delightful things in the 
early symphonies—Nos, 2, 3, 4, 5 and 6. 
Schumann (1810-56). The symphonies are not likely to yield 


much, and the otherwise suitable Carnaval ballet is a modern 
orchestration of piano music and as such still copyright. 
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Smetana (1824-84). Smetana wrote a cycle of six symphonic 
poems collectively entitled Ma Viast, of which Nos. 2 and 4— 
Vitava and From Bohemia’s Woods and Fields—offer an excellent 
flow of broad pastoral music. There is also a record of four 
polkas, coupled with Glinka’s Waltz Fantasy, which should be 
useful. 


Strauss, Johann (1825-99). For the right film the waltzes are an 
obvious resource, with plenty of titles to choose from. More 
generally useful perhaps are the polkas, several of which are 
little known. 


Sullivan (1842-1900). Virtually only one usable record—the 
Di Ballo Overture. But this is a pippin. 


Suppe (1819-95). Most of the overtures consist of a number of 
separate sections, ranging over a variety of moods. Beware of 
all too insistent band-stand associations. 

Tchaikovsky (1840-93). Much of Tchaikovsky's music is too 
insistent and highly flavoured for good background—at least 
for the type of film commonly produced by amateurs. Unfamiliar 
numbers from the ballets are the most likely hunting-ground; 
the complete recording of Casse-noisette, for example, contains 
24 numbers compared with the familiar eight in the normal 
Suite. 

Wagner (1813-83). A few—a very few—excerpts may with 
discretion be added to our list. The Introduction to Lohengrin, 
the Magic Fire Music from Die Walkure, the Dance of the 
Apprentices from Die Meistersinger, the Siegfried Idyll and the 
Good Friday Music from Parsifal are examples of what might 
be examined, but it cannot be too strongly emphasized that 
these are not for bread-and-butter occasions. 


It would be misleading to suggest that the above suggestions 
add up to an ideal list of background music. Only the most 
judicious use of suitable extracts will prevent a modern story 
film, a travelogue or a documentary from being overweighted 
by music devised for the concert platform or opera house. 
The sensitive director will nevertheless welcome the challenge 
to his ingenuity in selecting from the wide repertoire now 
made available music which will add another dimension to 
his films. 





THE ACW ENQUIRY BUREAU’S advice to the 
querist who did not have enough light 
to film an interior in colour — try film- 
ing a colour still of the interior, he was 
told was sound enough, but a recent 
experience prompts me to offer the warn- 
ing : beware of hand-coloured prints. We 
ran into serious difficulty filming a black 
ind white photograph which had been 
hand-coloured with photo-tints. I don’t 
know what dyes or pigments are used in 
these colours, but they certainly did not 
film in the colours as they appeared to 
the eye. 

The blue water and sky came out a 
bilious yellow, and we had to keep re- 
filming with different combinations of 
blue and cyan filters before we obtained 
anything which began to resemble the 
original; and, of course, the whole photo- 
graph took on a blue cast, including detail 
which should not have been blue. We could 
have avoided this by buying large sheets 
of colour correction gelatine and cutting 
them out to mask over the areas we 
wanted to correct, but to do this re- 
quires infinite patience and a lot of ex- 
pensive experiment. — TELESCAN, 


Colour 
film and 


coloured 


pictures 


not agree 





SE a Sa 


mx 


Ways 
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Photography is best with natural Ferraniacolor still 
or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 
120 and 620, 108. 127, 10/4. 8-mm cine, 25/4. 
Also available in 16-mm and cut films. 


FROM ALL GOOD 
PHOTO AND CINE DEALERS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON WI! 








517 GARRATT LANE, LONDON, S.W.18S 


(NEXT TO EARLSFIELD (S.R.) STATION) 


SIMPLY FOK TAKING — 


8mm AUTOSET TURRET 
Fitted with f/19 3lens turret 
Positive location, universal view- 
finder, built-in automatic electric eye 
or manual control at a touch. 
£59 19 9 (with case) 
Or Deposit of £12.0.0 and twelve 
monathly payments of £4.6.0. 


BELL & HOWELL 
SPORTSTER V 
Zoom ens f/1-3 9mm to 27mm 
range perfectly defined pictures, 
normal or slow-motion filming 
zoomatic viewfinder, automatic elec 
tric eye 
£105 11 1 (with case & Pistol Grip) 
Or Deposit of £22.0.0 and twelve 
monthly payments of £7.9.9 


BELL & HOWELL 
SPORTSTER IV 
With 3-lens f/1-8 turret, normal or 
slow-motion filming without pause, 
electric eye for automatic exposure 
control 
£69 19 9 (with case) 
Or Deposit of £14.0.0 and twelve 
monthly payments of £5.0.4 


S8mm ADMIRA 8F 
f/2-8 fixed focus lens, exposure meter 
counied to viewfinder, sprocket-feed 
film transport, Parallax compensator. 
£24 10 0 
Or Deposit £3.0.0 and eight monthly 
payments of £2.16.5 
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Correspondence 





Designing for Steadiness 


“MR. STURROCK concludes that the trouble 
lies ultimately with the accuracy of the 
film perforations. This is just not true...” 
writes Mr. H. J. Turpin. But truths have a 
habit of remaining so, even if called false- 
hoods. 

(a) I did not conclude that all unsteadi- 
ness was due to bad film perforations. 

(b) I spoke of a specific case in which 
the film perforations were to blame. 
Messrs. Kodak examined the film, agreed 
that the perforations were faulty, and 
kindly replaced the stock. 

(c) I stated that I had not realised before 
this incident that a steady picture can be 
obtained, even if the perforations are 
faulty, provided that the frame is registered 
in the projector gate by means of the same 
perforation as used in the camera. 

Mr. Turpin continues: “* This is just 
not true because, again, the indisputable 
fact is that the film manufacturers must 
have a tolerance to work to, however 
small’’. This puzzles me because it seems 
The perforations are not to be 
they are bound to be 
faulty in any case’’. | would like to add 
that my experience of Kodak film stock 
has been generally good. The particular 
film referred to was an exceptional one in 
my case 
Chalfont St 


to Say 


blamed because 


Peter G. M. STURROCK 


28mm. Film 


| WAS INTERESTED to read Sound Track’s 
comments on 28mm. film and its odd 
sprocket hules, as I possess a number of 
reels of this film. In my opinion, the per- 
forating (three holes on one side of the 
frame and only one per frame on the other) 
was a case of misplaced ingenuity. 

In the hand-turned model of the KOK 
projector (the only one which seems to 
have sold in any number), the claws—one 
on each side—make a straight up-and- 
down movement. Being spring-loaded, 
they simply ride on the back of the film 
and jump into the sprocket holes at the 
top of the stroke and pull the film down. 

Since there is only one hole per frame 
on one side of the film, at first sight it 
appears impossible to project “out of 
rack’’, but such is far from being the case 
The machine will happily project a rock- 
steady picture with the frame line in the 
middle of the screen. If the claw is engaged 
with the wrong sprocket hole on the triple 
hole side, the single hole on the other side 
will come to rest each time midway between 
the top and bottom of the stroke, and the 
claw will simply ride up and down on the 
back of the film 

Owing to the flexibility of the film base, 


this side of the film is pushed back by the 
claw on its down stroke, but the pressure 
pad holds the other side in place against 
the other claw which pulls the film down. 
Even if laced up correctly in the first place, 
the film can jump out of rack at a badly 
made splice or torn sprocket hole. Inci- 
dentally, the picture quality of some of 
these films is fantastically good, as Sound 
Track states. 

We now have over 140 members of the 
Vintage Film Circle, and at least 95 per 
cent of them are regular readers of ACW. 
When the subject crops up, it is generally 
agreed that Centre Sprocket is making a 
first class job of his 95mm. column. 
Incidentally, I can confirm his comments 
on the quality of the early Pathescope 
processing. That of several reels I took 
round about 1930 is remarkable by any 
standards, including today’s! 

Goodmayes. Ee. O. WALKER, 


Hon. Sec., Vintage Film Circle 


Details, sometimes illustrated, of rare 
films and equipment are given regularly in 


ee 


We are quite sure that there can be no cine 
problem of any kind or complexity to 
which a solution cannot be found some- 
where from among ACW’s worldwide 
readership, and in all seriousness we ask 
the industry to take note of it. Here is a 
reservoir of expert knowledge at the dis- 
posal of the equipment designer, the 
experimenter, the planner, the sales con- 
sultant. They have but to ask—as we did 
in our issue of June 15. 

It is not, of course, surprising that so 
wide a range of cine expertise should be 
waiting to be tapped, for ACW’s reader- 
ship spans the entire field, user and trade, 
from executive to rawest beginner, both 
in this country and overseas. (For one 
more instance of this you have only to 
turn to last week’s issue, when, comment- 
ing on the response to a note he had 
written in an earlier issue, Double Run 
wrote: “Enquiries poured in from every 
side—even from the head of the firm in 
Holland’). Yet we were surprised by the 
prodigious number of readers who sent us 
the solution of the disjointed leader puzzle, 
with, in many cases, photographs and 
carefully drawn diagrams. A considerable 
number mentioned that they used 35mm. 
professionally and narrow gauge as a 
hobby, and probably most had some 
35mm. experience, since the explanation 
of the truncated lettering on the leader lies 
in this gauge. 

Why (asked a reader) did the message on 


the Vintage Film Circle’s always very read- 
able magazine, Flickers, a copy of which 
goes to all members. Details of membership 
can be had from Mr. Walker at 33 Gart- 
more Road, Goodmayes, Essex. 


New Thoughts on Projection 
Speeds 
AFTER WATCHING the BBC-tv programme, 
Eye on Research, recently, and having 
noted two kinds of variable speed induc- 
tion motors being put through their paces, 
may I hope that in the not-too-distant 
future we shall have tape recorders that 
can select at the flip of a switch, 24, 3}, 5, 
or 7} in. per second? If so, we shall all be 
happy! 
London, 


N.12 R. D. MCMILLAN 


Model Short 


1 HAVE jusT had the pleasure of once 
again seeing the exciting Dutch film, 
Glass, on BBC-tv, though unfortunately 
black and white presentation does not do 
full justice to it. 


DODO OO 


* The Case of 


The Curious 
Leader 


his leader—‘*Do not patch this leader 
If this leader is torn or broken replace with 
new leader’’—appear with some letters 
running into each other and others missing? 
For the answer we pick out the letter from 
Mr. Bernard King of Teddington as 
representative of those of the majority of 
our correspondents (we are sorry that 
their number prevents us from thanking 
them all by name). Mr. King writes: 


When the optical sound track was added 
to 35mm. over thirty years ago, part of 
the existing picture area was used. To 
retain the 4:3 picture ratio, a_ thicker 
frame line (about 1/10th in.) was also 
introduced. The introduction of the sound 
track to 16mm., however, did not involve 
an enroachment on the picture area since 
the space normally occupied by one row 
of sprocket holes was utilised. The 16mm 
print was therefore able to retain its “‘butt 
jointed” frames. 





The bunched letrering on the 16mm 
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I saw the colour production over two 
years ago and have often mentioned it to 
friends as an example of slick editing, 
plenty of close-ups, and a simple but 
lively music track. It could have been 
made on any gauge, without any serious 
loss in technical quality, by any amateur 
prepared to take that little extra trouble 
which so often means the difference 
between success and failure. 

I believe it would be a great service to 
cine clubs if a copy were made available 
for hire and brought to their notice 
through ACW. 
Leeds, 

It is available for hire, from 
porary Films Ltd., 14 Soho Square, 
W.1. The film appreciation 
hires it for fairly 
admission-paying audience would probably 
not blink at the charge of 30s; the 


RAY HOCKING 
Contem- 
London, 
group 
showing to a 


film production group looking for justifica- 
will 
probably find it only by regarding the fee 
after all, 
best 


tion for depleting small budgets 


And, 


1959 as the 


as the price of instruction 
the film won an Oscar in 


documentary short 


Blowing Up About Bhow-ups 
1 AM A NEWCOMER [to cine 


have already met the term “blow-up” in 


POR 


leader 


A reduction print from 35mm. to 16mm 
can be produced by the intermittent 
process, i.e., each frame is copied separ- 
ately. 
eliminate in the reduction the thick black 
and rather wasteful—frame line of 35mm 
This elimination has no effect on the l6mm 
picture, but it does have a curious effect 
on information on leaders written across 
the length of a strip of film. The diagram 
shows that the parts missing in the 16mm 
print are in fact on the 35mm. original 
The sound track is, of course, dealt with 
separately on a continuous (non-inter- 
mittent) printer. 

Additional points from other letters: 

The bunching effect is necessarily the 
same on 8mm., but it is not so marked ona 
9.5mm. print. The difference in frame 
widths explains why it is possible to pro- 
duce a 9.5mm. sound print, both track 


fpooo no pogpes 
Tol do delal 





. and the 35mm. original with i 


thicker frame lines 


whic h 
large 


small 


(8mm.) but 


OOOO 


With this system it is possible to 


the still picture world. To me (trying to 
remain respectable) this slang term seems 
disgusting! It sounds like smart Alec 
language. How refreshing it would be to 
hear the good old photographic “‘enlarge- 
ment” referred to! 

It will stand an enlargement of 
twenty diameters”. What’s wrong with 
this sober sentence 


L. F. HUNTER 


Perhaps the graphic if in- 


entered movie 


‘blow-up” currency 

the need or, at any rate, the 
desirability of distinguishing between 
two Par er 
from always described as 
enlarge It is 


screen 


kinds of enlargements prints 


cine frames are 
“blow ups 


ments never as 


from film and their 


projected that 


film prints 


magnification when seem to 


have made a claim for the more 


term. But 


expressive 

snapshot” any less inelegant 

an expression, uzh long usage has 

lignified it with a place in the 
> Much of studio jargon is partic 


some of it unprintable 


even (thoi 


7 
vy slang 


Not Discouraged 

America, 
a few enthusiasts 
both of which are 


CLUB LIFE does not exist here in 
except in the homes of 


I belong to two clubs 


from 35mm 
the g tI pi 


in one Operation 
cture is slightly trimmed on 
the ide away from the track. (A. J 


Daw Saltash) 


Further observations on leaders 

The message on the leader is for labora- 
tory join in the leader of the 
negatives of either picture or sound 
would result in the married print being a 
frame or so out of sync. On reduction 
prints of 16mm. CinemaScope the message 
should be reproduced in full, as the 
squeezed frame of 35mm. uses the full 
frame area with just a “hair line”’ separat 
ing the frames 

Television Leaders 

The one 
two p 
to lace the negatives in rack; 
really two punch holes for sync. alignment 
This leader also appears on the end run- 
out, as the film is sometimes printed from 
the tail. The pattern of varying densities 
between the numbers on television leaders 
can be used by the telecine operator to 
adjust contrast and brilliance to suit the 
general density of the print, and the parts 
marked by arrows are the limits of the 
area transmitted—another case of cut-off 

The circular cue 40 frames after the 
number 3 signifying the start of the picture 
12 frames (or half a second later) allows 
for literally split-second presentation, for 
the transmission controller can watch the 
leader run through on the monitor screen 
and switch in the programme immediately 
(R. E. Selfe, Croydon). 


use, aS a 


with a cross and circle serves 
The cross assists the printer 
the circle is 


irposes 


he sees the cue 


» 


fairly active, but the real workers are few 
and tend to keep to themselves. They get 
little encouragement, for although many 
words are published, little is said. But I 
am not discouraged and intend to keep at 
it. (1 have made two films in the last three 
years) 

[ hope the price of black and white film 
will come down—t is only slightly cheaper 
than colour, yet it can be just as good a 
medium as colour if you have something 
I think that the film manufacturers 
are missing a big market here. 

Thank you for your practice of giving 
pertinent details clearly and directly. You 
do it as if you really intend to inform. 
Here’s to more exposure! 
Brooklyn, a } 1. 
Our 


demand for 


to say 


N. STEIGMAN 
reveals a_ growing 
Manufacturers 


orrespondence 
monochrome. 


Diease nole 


Your Problems Solved 
WOULD LIKE to say how much I enjoy 
1CW with its Test Reports and answers 

to many problems, also the animated 
titles, which I, for one, hope you will 
continue for some time. They stimulate 
ideas for things that can be done in this 
line without a lot of elaborate equipment. 
Whaley Bridge JOHN TRICKETI 


LLLP PPO OPPO PODS 


THE CASE OF THE 
HIDDEN CAMERA 


This one was for amusement only, so it 
can perhaps be regarded as slightly comic 
that we are asked not to reveal the 
solution. In our Photo-Cine Fair issue we 
reported that cameras had been placed in 
strategic positions at Olympia “so that 
anyone in the hall will be filmed, at any 
hour of day or night. If a camera disappears 
one or other of the films will betray the 
thief to Scotland Yard.” And we said 
that we would try to locate one of these 
installations and report on its working. 

Now the organisers ask if we will co- 
operate by keeping mum, for—they say 
hese anti-theft precautions proved so 
successful that they intend repeating them 
at the next Fair. But we would like to 
open our big mouth just a little to con- 
gratulate them on so effectively demon- 
strating that the criminal fraternity is not 
exactly bright. For if you do a snatch (we 
speak impersonally) and are caught with 
the loot, the further evidence of a film is 
scarcely necessary; and if you are not 
caught you will have a good start while 
the film is developed and the subjects 
identified—or not identified, as the case 
may be. Nevertheless, this is all so worrying 
that it is clearly highly desirable to be 
honest 





WHITE- 
ON-BLACK 
SKETCHES 


eo 
§ 


OR TITLES? ‘e= 


DOTTED LINES on maps, trick titles 
with things popping up unexpectedly 
all over the place These are 
familiar examples of a familiar tech- 
nique. It was one I had to use recently 
to show the sequence of operations 
of an air survey camera, as used for 
map-making and other forms of 
photogrammetry _ 

This camera is 


| BY STUART GORE, A.R.P.S. | 


The sequence as it appeared part way through screening in the final version 


Try the paper negative process ! 


the runs themselves nted only be 
thirty per cent. For which mercy the 
air photographer, burning up £20 
Soeueds rolls of film at the 
rate of about half a 





nothing more nor - 
less than a rather complicated and 
highly expensive kind of box camera, 
with the lens focused permanently at 
infinity, film of upwards 
of a hundred-and-twenty feet long 
and nine inches wide. It is driven by 
a battery motor, and the mechanism, 
Started, will carry on tripping 
the shutter (at a pre-determined time 
interval) and winding on the film 
after each exposure until it, or the 
airman, or both, are exhausted 

Ihe idea is to strip of 
photographs known as a “run” 
(origin of the term “dummy run,” 
now used for practically every kind 
of rehearsal, but once signifying the 
preliminary run of the camera plane 
over the target.) The real run, when 
carried out properly, will produce 
photographs which each overlap their 
predecessor by sixty per cent. Any 
consecutive pair of these can then be 
used in a special viewer to reveal the 
country covered in stereoscopic relief, 
a great aid to contouring maps. They 
can also be pasted down to form a 
complete mosaic. In the latter case it 
is usually necessary to make several 
runs to cover an area. And, though 
the fore-and-aft overlap in a run is 
sixty per cent., the lateral overlap of 


and using 


once 


produce a 


- —' roll per run, is 
doubtless thankful. 

All this had to be illustrated in a 
film, commissioned by an air survey 
company, intended to touch the hearts 
and pockets of business men and 
officials of various overseas Govern- 
ments. “Simple enough, I should 
think,” said the sponsor. “All we 
need is a panorama shot of some 
place or other, with an aeroplane fly- 
ing around. And then we have a 
drawing that keeps growing on the 
ground underneath, one square at a 
time, overlapping, to show how the 
area is covered.” 

“And the aeroplane?” I enquired 
“How do we indicate that it’s taking 
pictures as it flies?” 

“Easy. Every so many seconds, rays 
of light pop out underneath it — and 
that’s the picture being taken.” 

if you are thinking there is nothing 
to it, that all you have to do is draw 
the diagram in white on the back- 
ground and film it in reverse, scrap.ng 
out bits as you go, you little know 
process white. Only the most accom- 
plished commercial artists can pro- 
duce the really white lines so neces- 
sary for super-imposition on a half- 
tone background. FPurthermore, at 
least fourteen geometrically accurate 


squares were involved. Try painting 
that lot out, one at a time! Also there 
had to be an aeroplane flying around 

The solution, however, proved quite 
simple. Just make the diagram in the 
form of a big transparency, white 
lines on a black ground. Super-impos- 
ing, by double exposure, the lines 
could be painted out as required and 

as it would be lit only from be- 
hind—no trace whatever of this 
handwork would appear. It wouid 
merely be a matter of blacking the 
lines out to stop light shining through 
them. 

First, the total length of 
time for the animation sequence was 
calculated. Then a _ corresponding 
length of film was exposed on a single 
big aerial photograph, which included 
a good slice of sky and horizon. Next, 
the drawing was made, in the blackest 
of ink on the whitest of paper, and 
this was photographed on a 12in. » 
19in. process plate, thus providing a 
negative transparency of clear lines 
on a dense black ground. 

This was placed over the top of a 
fairly light-tight box, wherein were 
suitably disposed a couple of photo- 
floods. The negative was reversed, to 
show the drawing right way round. 
and was used upside-down to avoid 
laborious antics with the camera, Air 
survey operations could then proceed, 
after the background picture (also 
filmed upside down) had been re- 
wound in the camera 


sereen 
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The (original 
drawings made from the 
sketch 
versed, upside down and 
back wards 
ary 
drawing 
be required. The moving 
aeropiane neces sitated an 
extra one in this case.) 


No other light was permitted in 
the room but that shining through 
the negative, a network of quite im- 
pressive-looking white lines. Five 
frames were exposed, by means of the 
single exposure Then one 
square of the diagram was painted 
out with Photopake, which dries al- 
most instantly, and can be washed 
eff again if a mistake is made. Then 
another five frames were exposed, and 
another square painted out and 
so on, until the whole negative was 
blanked-out 

For the moving aeroplane a second 


release 


negative super-imposition 
was required, 
entailing asecond 
re-winding in the 
camera. The 
number of 
frames estimated 
for the complete 
was di- 

two, 


These were re- 


(Jn the ordin- 
way only a_ single 
would probably 


sequence 
vided by 
and a corre- 
sponding number 
of marks made 
along the edge 
of the illumin 
ated box 
The 
aeroplane 
tive, being neces- 
sarily quite small, 
was taped over a hole cut in a long 
strip of cardboard. This was moved, 
backwards, of from mark to 
mark over a slot cut in another, very 


separate 


nega- 


course, 


large sheet of card which covered the 


whole of the light-box. At each mark 
single frame exposures were 
made, and at every five frames a little 
piece of black paper was flipped up to 
disclose two diverging lines represent 
ing the rays popping in and out 
When the length of 


was end-for-ended and 


two 


film 
spliced in 


resulting 


right way up, the squares appeared 


with the most convincing 


one b one 








HAVE JusT returned from Paris, where I 
saw a remarkable show of amateur films in 
a music hall. Projection superb, 
beautifully smooth, with never a hitch. . . 
Clean frames, not a single splice showing, 
every shot dead sharp 

Does it surprise you to learn that this 
was an 8mm. show? You'd know only 
from the handsomely pro- 
gramme, for the films were offered purely 
as entertainment in their own right, with 
never a mention of gauge, and with no 
excuses. Not that any excuses were 
necessary. I make this point because I 
think it very important. It would have 
been understandable had the presentation 
been treated as a fascinating adventure, 
but in fact it offered without any 
gimmicks; and the films notably 
adult. 

A no less important point, however, is 
that this could not be regarded as a 
spectacular show from the technical stand- 
point. The screen was a comfortable 9ft. 
and the hall a comparatively small one. It 
is this, I think, that partially explains the 
assuredness and apparent effortlessness of 
the presentation. Another factor was the 
expertise of M. R. le Hedan, Editor of 


was 


produced 


was 
were 


Paris Stages Remarkable 8mm Film Show 


By H. W. WICKS, Hon 


Cinematographers Centra 


Sec., British Amateur 


Council 


responsible for the 
and 
had 


was 


Camera Huit, who was 
projection (by an Ercsam arc) 
system which he 
The third 


Therese le Hedan’s gift for 


synchronised tape 
factor 


organi- 


himself evolved, 
Mr 1¢ 
sation 

Their annual Coucou d’Or competition 
attracted 76 films, 51 from France and the 
remainder from 11 countries. Three of the 
four British films entered gained a placing. 
The Grand Prix went to A. 
Switzerland for La Vie Continue, which 
also gained first prize in the documentary 
Graphically presenting the life 
cycle of swans (the ‘continue’ of the title 
covers a fight by the female, who loses 
part of a wing—some gory scenes here- 
her lingering death and the taking by the 
male of another mate), it features some 
remarkable shots of mating and the 
hatching of the chicks. But it could be 
shortened with advantage and the sound 
track polished up. The natural sounds 


class 


Urech of 


21 


accuracy, and the aeroplane flew so 
straight a course as to elicit a satis- 
fied grunt from the sponsor. 

If you contemplate carrying out a 
similar technique but have no facili- 
ties for producing enlarged negatives, 
or do not care about buying a whole 
box of process plates to make perhaps 
just one copy, there is another way. 
The negative can be made on con- 
trast grade paper by contact from the 
original drawing, just like an ordinary 
photographic print. ( photoflood will 
penetrate clean white lines on black 
paper just about as well as on glass, 
particularly if the paper is waxed) 

The paper negative should be 
developed to a full rich black — no 
trace of grey half-tone anywhere. For 
those who have never tried it this pro- 
may well be a revelation. Such 
gleaming whites on such superb vel- 
vety blacks. But use only the heaviest 
and blackest of lines when making 
the original drawing. 

Even if no cartoon sequence is in- 
tended, there is considerable scope in 
the paper-negative process for the 
production of good white-on-black 
hand-drawn titles or sketches —- minus 
the necessity for messing about with 
film stock developed to a 
negative, and plus the benefit of a 
peculiar cleanliness which this method 
seems to impart to the roughest of 


Cess 


positive 


sketches 





are overdone, and when the narrator 
speaks come to a dead stop. 

Disagreeing with the judges is a favourite 
game in which we all indulge. Personally, I 
would have awarded the Grand Prix to the 
famous Filmgroep 58 of Antwerp for their 
film, De Kuil, which gained first prize in 
the story film class. As a soldier is being 
blindfolded before being shot, the events 
which have led to his execution unroll, 
culminating in the bombardment under 
which, shell shocked, he threw away his 
rifle. Not a word is spoken throughout. 

I was impressed, too, by La Saint- 
Medard, by P. Herbert of France, second 
prizewinner in the animation class. In this 
engaging puppet film a young man takes a 
girl into a cafe to shelter from the rain. 
When the rain stops, she leaves him, and 
he is left to console himself with a dog. 

A strong favourite with the audience 
was the first prizewinner in the Categorie 
Famille, Perche Piangi, which is scarcely 
what we understand by family films. This 
rather heavy Italian picture (by Orsucci 

continued on page 34 





FOR QUITE A TIME I have been using a 
9Smm. Camex camera with an im- 
pressive number of refinements which 
are only now becoming available on 
moderately-priced 8mm. cameras. One 
of the cameras made 
is the Pathe Webo Special, and this 
there has never been any difficulty in 
getting —- except for the little matter 
»f price: £150 without lenses. But the 
Camex was not unduly expensive 

I say ‘was’ because it has not been 
generally available in this country, 
and unhappily is unlikely to make an 
here, for the manufac- 
it is now obsolete and 
due for redesign. Apparently few 
French amateurs would consider buy- 
ing a new camera without coupled ex- 
posure meter, reflex viewfinder system, 
etc., and be provided for 
in any new design 

Most of the refinements on my 
Camex I regard as luxuries for occa- 
sional use most have dis- 
advantages. A wide-angle lens to 
increase the angle of field? Obviously 
very helpful, but you exaggerate the 
perspective. (Yes, I know that true 
pictorial perspective depends only on 
camera position, not on the lens used; 
but we are concerned with movement, 
too, and even if you believe your per 
spective is right in space, it is wrong 
in time) 

Variable filming a 
friend walking across the screen first 
at 16 f.p.s. and then at 32 f.p.s. Now 
ask him to walk at half the speed and 
film him at 16 f.p.s. Compared with 
the first sequence at 16 f.p.s., the 
slow motion looks odd, but the slow 
walk doesn’t. This is because separa- 
tion and blurring are altered by the 
faster camera speed, but not, of 
course, by the slower walk 


most versatile 


ippearance 


turers conside! 


these must 


and 


speeds ‘ Try 
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The 9-Srmm Reel BY 


CENTRE SPROCKET 


And Now, Backwind 
for 9°5mm. Cameras 


New service introduced 
for owners of Prince, H 
and National cameras 


Prince with backwind handle 


Back-wind, however, is a different 
matter; I can think of no drawbacks 
to its use. Consider a scene showing 
someone leaving home and catching a 
train. There is no special significance 
in her journey to the station; we 
merely wish to establish that she 
makes it, so we content ourselves with 
one shot of her leaving the house and 
one of her boarding the train. 

But what about time lapse? A 
Straight cut would imply that the 
event follows immediately 
upon the first, that she stepped 
Straight from her front door to the 
station. A fade-out followed by a 
fade-in implies a break in action or a 
considerable lapse of time, but neither 
is appropriate here. But without a 
back-wind we are forced to employ 
one of these methods or take 
tional linking shots 

A lap-dissolve, 
not only a 
tinuity of 


second 


add 
however, suggests 
lanse of time but con- 
action. Surely, therefore 
this filmic punctuation mark is a 
necessity? We film the lady leaving 
her house and fade out the last two 
seconds of the shot by slowing clos 
ing the iris of the lens, wind back 32 


frames and fade in the first two 


Film completely 
fills feed cham- 
ber of charger 
on left; a fair 
amount of foot- 
age must be used 
hefore back wind- 
ing becomes 
practicable 

Right: film 
tightly wound; 
back winding pos- 
sible right away 


seconds of the next shot of her board- 
ing her train. 

I felt sure there could be no great 
technical difficulty in the way of pro- 
viding most 9-Smm. cameras with a 
backwind and discussed the matter at 
some length with the nine-five experts 
at Fosters. The outcome of our talk 
is that I have just finished testing a 
Prince camera to which a back-wind 
handle has been added, the prototype 
of a modification they will undertake 
for any Prince, H, or National 
camera 

Externally, the only alteration Is a 
small hole conta._ning the back-wind 
shaft drilled just behind and below 
the release button. A small detachable 
handle fits on to the shaft, and when 
turned clockwise, it winds the film 
back into the feed compartment of the 
charger. The handle returns about two 
frames per turn, but there is no need 
to do any mental arithmetic when 
filming, for a clearly audible signal is 
given as each frame is passed back 
One merely has to count the clicks 
The handle operates the entire camera 
mechanism in reverse, so One must 
take care never to back-wind against 
a fully wound spring. And remember 
to put the lens cap on before turning 
the handle! 

The modification to the camera gate 
film 


gate 


leaves just enough room for the 
to be loaded, but releasing the 
catch gives more room than is 
vided by merely opening the presser 


pro- 


mtinued on page 28 
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THE 
DEAD 
COMES 


LETTER 


TO LIFE 


BY R. F. WHITLAW 


After the first day's shooting in street and garden the 
director had second thoughts and found a new idea. 


SUE ARRIVED at my digs at nine o'clock on the first 
Saturday morning of shooting. I handed her the 
script (which I knew practically by heart by this 
and while we waited for David I checked for the 
time that we had everything ready camera 
meter; tripod; props. These latter were simple enough 
a yellow sweater of my own which David was to wear 
under his green jacket, and the all-important Letter 
our actor was to find lying unopened on the 
and spend a fruitless morning trying to deliver to 
ful owner 

I'd had a bit of trouble finding a coloured 
envelope, and then my landlady had suggested a visit to a 


shooting 
stage) 
fourth 


loaded; 


which 
ivement, 


ts right 


suitable 


OOOO 


ON]THE MAKING OF A SHORT STORY FILM 
FROM SCRIPT TO SCREEN APPEARED 
IN [OUR 


JUNE 8 AND 22. { 


| 


ISSUES OF 


‘ 
THE-FIRST TWO ARTICLES IN THIS SERIES 
5 
dh 
» | 
x 


OOOO OOOO OOOO 


local newsagent who sold picture postcards. She remem 
bered that, if you bought half-a-dozen or so, he put them 
in a large yellow envelope for you, which sounded just 
the thing. 

Sue prepared three envelopes, put the Mysterious Note 
in one of them, and wrote the name and address on each 
She managed to make the three practically identical, so 
that if we lost one, or it got badly knocked about, we had 
a quick replacement 

David arrived twenty minutes late. We intended to com 
mence shooting with the scene where he returns home 
tired and somewhat irritated by his wasted Saturday morn 
ing trying to do a good deed tracing the letter’s owner 
We were going to use my digs as his home, and establish 
his mother (actually, my landlady) pottering about in the 
front garden as he comes in. Mrs. Gardner had 
misgivings about her acting ability, but had agreed to co 
operate, provided we were through by a quarter to ten 

Since we were late, I decided to shoot her, stooping in 
the garden, and calling a greeting to David (out of frame) 
as he walked up the path. Then we could let her go shop- 


some 


Getting down to the opening shot of the film. It was 
intended t up from the letter on the pavement to show 
someone approaching, picking up the letter and—in close 
shot—looking at it, but one continuous shot 
ib re solution was to break it down into three 


proved 


mpo 


ping, and shoot around the scene we had taken, making 
sure that we didn’t show the garden suddenly empty ol 
shots. I didn’t like it my 
script diagrams showed her clearly in three shots. This 
in the maddening kind of im- 
ever to get a picture 


her presence in any other 


was to be my first lesson 


provisation necessary tf you are 


finished on schedule! 

Mrs. G. fumbled about with a plant in the herbaceous 
I had David walk up the path, behind the camera, 
had with her eyes, and 
someone to react to 

Hullo!” called David as he ambled up the path 

How do you do?” replied our actress, then dissolved 
ibsurdity of her greeting. 
something definite to say, 
instead of asking her merely to “say something back.” 
isked her simply to say: “Hallo! You're late!” 
We tried again. She managed it reasonably well this 
ind the scene looked all right through the viewfinder. 
Sue ticked the shot in the script, Mrs. G. went off to do 
her shopping, and we managed the two other shots (David 
at the front gate, then entering the house) in 
ibout ten munutes 

He did his “tired and irritated” act rather well, but the 
sun was behind cloud, I was shooting with the lens almost 
fully open, and I wondered what the result would be like. 
However, one of the advantages of working with a small 
who are almost as deeply involved in the film as 
yourself, is that you have someone to explain 


border 


so that she someone to follow 


nto giggles at the 
I wished that I'd given her 


Il now 


time 


turning in 


team 
you are 
your worries to 

‘Suppose the sequence before this, where David goes 
to the hotel and finds the owner of the letter has left and 
they've no forwarding address — suppose this is in bright 
sunlight? Will it matter if we then fade to today’s stuff 
ind it’s very dull? Maybe it will give a stronger impres- 
sion of a time-lapse *y etd 

Just what you want!” said Sue. I worried a little bit 
less 

My original intention of making David's return home 
our sole shooting on the first day had been changed during 
the week. Clearly, we could manage more than this. We 





a4 


were now going to attempt the opening sequence as well 
— David picking up the letter, and going off to find the 
addressee. 

For the street we intended to use for this, we had picked 
a parade of shops when we wouldn't be bothered by 
crowds even on a Saturday morning. When we got there, 
there were only a few shoppers about. Optimistically, the 
script described the opening shot of the film: 

C.S. Letter on pavement. Camera tilts up to show David approaching, 
n M.L.S. As he gets nearer, into M.C.S., we see that he is looking 
down. He stops, staring at the letter, and the camera fi/is back to this 


in C.S. His hands come down into frame, and he lifts the letter up, 
out ot Irame 


This seemed to me highly economical and just about as 
much as the spring of the camera would take at one 
winding; I'd tried some dummy-runs indoors, with the 
empty camera running, and imagined the time the various 
actions would take. 

Feeling somewhat foolish, we set the letter down on the 
pavement, and the camera on its tripod. David retreated 
ihirty yards down the street, and we prepared to rehearse 
It proved impossible. I just couldn’t manage the camera 
movement required. 

“About f/4,” announced Sue, who had been learning 
about exposure meters. “And f/8 looking up at David,” 
she added. I'd expected exposure difficulties. It was no use 
We would have to break the scene down into several shots 

It took us three quarters of an hour to decide how to 
do it, and get it on film. It turned out like this 


ae 

2. M.l 
the pavement, wit! 
David approachiu 
he stops and stare 

3. M.C.S. Letter 
it up 


4. M.C.S. Davi 
After three more shots got him moving off, having 
decided to try to deliver the lost letter, I had half 
as much again of my stock as the script suggested. Yet all in 
all, this shooting in public proved less trouble than we 


Letter on pavement 

S.-M.C.S. (From a camera position looking level along 
the tripod legs straddling the ‘etter on the ground) 
When in M.C.S. (camera slightly tilted up at him) 
lown 


David's hands come down into frame and pick 
examining the letter 


this, 
used 


had anticipated 

On the way to the corner where the “Albert Road 
sign on a wall told David that he was nearly at the address 
he wanted, we shot a couple of scenes of him walking 
along. One of these pleased me very much. I took the 
camera down an alley, and caught him walking past the 
end, nicely framed by the high walls at each side. There 
were lots of passers-by here, but of course they did not 
notice the lurking thirty feet away in the 
alley 

The sun was shining brightly as we finished the day's 
shooting. We had to rehearse several times the shot which 
opened on the road sign. then panned and tilted to David 
coming up to read it. At last we found a which 
he could start walking as the camera opened on the sign 
and be just nicely in mid-shot when I had moved round 
on to him 

Then back home that evening I changed my whole 
conception of the film! Sue felt strongly that, when David 
met the stranger at Victoria Station, having at last opened 
the letter, the stranger should give him something. 

“A bag of money, perhaps — then he hurries off?” 

But what happened then? Wasn't this simply extending 
the film without providing a solution to the problem of 


cameraman 


point 
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finding a slick, surprise ending? Then suddenly, it came 
to me. 

“ We'll show David, later on, obviously prosperous. But 
he hasn't spent the money. He’s invested it, and lives 
happily on the interest —it could have been a big bag 
full of bundles of five-pound notes. And he is quite willing 
to pay the money over to its rightful owner, if ever he 
should show up. After all, he’s kept it intact!” 


Although the author 
took a tripod with him 
(documentary evid- 
ence on previous 
page!), there were 
occasions when its 
use would have made 
the small production 
feam too conspicuous. 
When the camera had 
to be hand-held, it 
was steadied against 
any convenient sup- 
port, notably door- 
ways. 





“But how do you put that over in pictures?” asked Sue 

“We'll make it a sound film! Let him tell the audience 
what has happened! Not in lip sync. — that’s too difficult. 
But over shots of him smiling in luxurious comfort, his 
voice can tell us what he’s done. And at the end, he can 
turn straight into the camera we'll risk a spot.of sync 
here — and offer to pay the money back if anyone can 
claim it. ‘It’s still all here!’ he says, flourishing a bank 
book.” And so Dead Letter became a sound film 

We had altered the script by ten that night. I didn’t like 
putting in a voice at the end only, but I certainly didn’t 
want a commentary all the way through. And, after all, 
I'd been quite skilful (I thought) in planning a purely 
visual exposition of some pretty tricky story points! So 
we'd have David's voice at the very beginning, starting to 
tell the story the first time the letter is seen. Then there 
would be nothing but music until his voice came back at 
the end. 

“This is really using sound! Having the main characte: 
speak right into the audience at the end —TI don’t think 
anyone’s done this before. Of course, one really ought to 
think in terms of sound. .. .” I went back to my digs and 
spent until after 1 a.m. going through back numbers of 
ACW and trying to learn something about tape-synchronis- 
ing devices. Dead Letter had become rejuvenated almost 
before it had been born 





Kodak Sound 8 To Cost Less 


DISCONSOLATE EXPRESSIONS seen in Kingsway during recent weeks 
probably belonged to readers of ACW. Kodak tell us that their 
showroom has been “‘besieged by amateurs” anxious to hear the new 
Sound 8 stripe projector, following our statement (June 15) that it was 
being demonstrated daily there. It is, but Kodak have had to turn the 
readers away because the demonstrations are solely for the trade. We 
apologise for all the wasted journeys caused by the publication of 
incomplete information given to us at the Photo-Cine Fair. 

Disappointment at not being able to examine the Sound 8 before 
it arrives in the shops in the autumn will be lessened, we hope, by the 
excellent news that it will cost much less than was first announced. 
Kodak have cut the price from £195 to £168. 
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LIKE TO SEE MY HOME MOVIES? 


No thanks, I’ve seen my own! 


IT HAS BEEN estimated that more than 80,000 cine cameras 
were sold in Britain last year. Those in the ‘movement’ will 
rejoice at this; those outside it may find it rather terrifying 
If we are to believe many of the cartoonists whose work 
appears in American magazines and most 
amateur films are boring. According to Leo Salkin, Ameri- 
can author of Make Your Own Home Movies, the theme 
of their cartoons is invariably based on a situation in 
which 
looking at home movies, against his will, ag 
judgement and to his complete discomfort.” 

And he cites a widely syndicated King Features cartoon 
“On the screen is shown that dullest of movie scenes, the 
entire family standing, not doing a thing, 
ing the camera. In the foreground of the cartoon, th 
harrassed turns to his wife 
we'd paid to see this, so we could walk out 

Cartoons of this kind 
chord if there were not a large grain of 
all know how fatally easy it is for the beginner to believe 
that, simply because he has been able to tak film 
snapshots in full colour, the physical novelty of it will be 
enough to entertain —even though eighty 
camera owners are currently doing the same thing 

Perhaps I am allowing myself to become a bit of a snob 
but I have always hated the term “home movies”, largely 
because I associate it with the kind of filming that is simply 
an extension of the tedious family snapshot albums which 
unsuspecting guests have had to endure in the past. I don’t 
want to spoil anybody’s fun by demanding near-profes 
sional standards for every foot of film shot. But I do 
seriously suggest that every purchaser of a cine camera 
however inexpensive, should at once subscribe to ACW, 
not only for the practical help he'll get but also to remind 
him of the pleasure he’s missing if he never tries to do 
anything more ambitious than unrelated, off-the-cuff epi- 
sodes. 

If we ultimately reach a stage where every other family 
owns a cine camera, the classic answer to “Would you like 
to see our home movies?” may well become “No thanks, 
I've seen my own!” There’s only 
a depressing situation (and it’s not half so flippant a predic 
tion as you may think): every owner of a cine camera 
should strive to make films that have an idea, a beginning, 
middle and end, and which reflect some knowledge of the 
basic fundamentals of film-craft 
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CENTERING THE SIMPLE WAY 


HOW IRRITATING it must be to find, when you have solved 
a tricky problem in an original but slightly complicated 
way, that a simple, inexpensive, and obvious solution already 
exists! I bought a Bolex 8mm. titler last week an in- 
triguing and beautifully-made outfit which, with its set of 





ut of lens by rubber bands. The 
nserted in title frame 
accessories, should keep me happy for many a winter 
evening. I was particularly interested in the centering device 
a battery-holder for a 3-volt battery and a 
lighting plate with two miniature pea-bulbs). 

rhe lighting plate is inserted in the camera in place of 
the pressure-pad connected to the battery which is fitted 
The camera door having 
target positioned on the 
the room is darkened and the lens diaphragm 
fully opened, so that a rectangle of light is projected on 
the target. You set the viewfinder to 25 or 36mm. focal 
length, look through the viewfinder, and draw a rectangle 
on the centering target to define the viewfinder field. This 
rectangle enables you, subsequently, to check the center- 
ing through the every time you set up for 
titling 

I carried out this drill very carefully; it took time but 
it was worth it. Then I remembered that, tucked away in 
a drawer somewhere, I had a Presgrip centering device 
(cost 4s. 6d.), which was reviewed a considerable time ago 
in ACW. It would, I thought, be interesting to see if it gave 
me the same result as the Bolex device. 

The Presgrip centering mirror (on the back of which 
there is a concentric circles) is secured to the 
front of the lens by two rubber bands. One of the con- 
centric circles is approximately the same size as the lens 
diameter, so it is quite easy to centre the mirror. You next 
put a piece of glass or Perspex in your title frame and 
hold the Presgrip layout card in front of the glass. 

in the centre of the card is a pin hole. You eet behind 
the titler and look through the pin hole, moving the card 
until you see the cross lines on the front of it reflected in 
the mirror and coinciding exactly with the cross lines on 
the front of the mirror. The pin hole is then the exact 
centre of your title, which you mark with a chinagraph 
pencil (provided) 

[ was amused to find that this inexpensive but ingenious 
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gadget (which takes much longer to describe than to 
operate) agreed exactly with the Bolex centering device. 
With it, there’s no need for anybody’s titles to be off-centre, 
and it takes about three minutes from the time you attach 
the mirror to marking the central point on the titling area 


CAN'T BE BOTHERED 
WITH A CHEERFUL UNCONCERN for the people who don't 
want to be bothered to twiddle knobs, I have tended to 
deplore the arrival of automatic, built-in light meter, fixed- 
focus, point-and-shoot cameras. It seems to me that, just 
as automatic transmission in a car takes a good deal oi 
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EXPERIMENT WITH A ZOOM 

IN THEORY, the standard of definition you get from even 
the finest zoom lens cannot equal that of a high quality 
prime lens, but theory and practice don’t always agree. 
Subjective reaction from an audience may be quite different 
from predictions based on laboratory experiments, and yet 
be just as valid. For example, with a tactlessness of which 
| am ashamed [ took some monochrome close-up pictures 
of a not-so-young woman and let her see them on the 
screen before I had myself run them through. The Switar 
lens revealed every line and wrinkle. She was plainly 
shocked. “Do I really look like that?” she asked. 


SO 


MORE MEMBERS, PLEASE! 


the fun out of driving, so does an automatic camera make 
things boringly easy for the cameraman (who ought to be 
sufficiently interested in his hobby to want to use his own 
judgment) 

But, of 
wrong. The people who buy the type of camera that “thinks 
for itself’ are not necessarily simple-minded or just plain 


course, the manufacturers are right and I am 


lazy. They contend that more film stock is wasted by knob- 
twiddling than by anything else, that unique shots can be 
lost if a camera requires half a dozen operations to be 
performed on it before a picture can be taken. And, less 
convincingly I think, they assert that a cameraman who 
doesn’t have to fiddle with focusing rings, separate light 
meters, aperture and so on, can give his whole 
attention to composition. 

A man I know owns a Bolex B8 with focusing Yvar 
He’s had it for six years and he’s travelled all over the 
world with it. Some of his pictures are good but many are 
hopeless. He complained that it was too complicated for 
him: “All these figures round the lens and having to guess 
about distance and light. Can you recommend something 
really simple and straightforward?” 

{ named four cine cameras which will, I think, meet his 
requirements, but I was a little stunned, for he is a man 
of considerable intelligence. Would you have thought that 
a Bolex B& would be too complicated for a Bachelor of 
Science? It isn’t, of course. He just can't be bothered. In 
my experience the can’t-be-bothered attitude usually ex- 
tends to all phases of film-making, and not merely to the 
mechanical details. That, of which the unwillingness to 
learn the operation of a camera is but a symptom, 
accounts for all those hopeless pictures. 


settings 


The continuing need of the great majority of 
clubs (except, perhaps, the very smal! groups 
which are less clubs than associations of a few 
movie-makers banded together for the ex- 
press purpose of making a specific film): 
more members. But you can only get them if 
you make yourself known. One way of 
publicising club activities is playing a part in 
the life of the local community, a wise course, 
anyway, since doing so provides audiences for 
club shows and perhaps subjects for the films. 
Watford C.S. made a considerable impact 
locally when they took part in a carnival 
procession—and carried off third prize. 
Prominently mounted on the front of the 
lorry was the society's title board: “‘A Wat- 
ford Cine Society presentation’’, but this 
time heralding not a film but the set-up on 
the float. 
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My wife came to the rescue. “No,” she said, “of course 
you don’t! We see you life-size in natural colour, not with 
a head four feet wide, in black and white. He used the 
equivalent of a six-element magnifying glass. You should 
see what it does to me!” 

There was quite a lot ef truth in my wife’s soothing 
syrup. The camera sees people through the impersonal 
elements of an unblinking lens. We see them with our 
minds, as well. Which brings me back to the question of 
definition and zoom lenses. One is repeatedly told that few 
people can detect any loss of definition when a sequence 
is filmed with a top quality zoom lens. In other words, 
their subjective reaction suggests that loss of definition 
which could be detected experimentally is of no practical 
consequence. 

Yet I find it hard to believe, and though I know that 
curiosity will make a bankrupt of me yet, I want to find 
out for myself. So I have bought a Nizo Reflex 8 fitted with 
a Schneider Focovario lens. I propose to shoot two identi- 
cal sequences, in as like circumstances as possible, using 
the same roll of Kodachrome II. One sequence will be 
taken with the Nizo Focovario and the other with an H8 
fitted with Switar lenses. 

For what it’s worth, [ll tell you the result of this not- 
very-scientific but nevertheless interesting experiment, In 
particular, I shall be curious to see if any of the experts 
can identify which pictures have been taken with which 
lens (after the film has been chopped up and spliced with 
the deliberate intention to confuse). If the difference proves 
to be undetectable, what then? Sadly, I'll predict that, 
within a few years, prime lenses on 8mm. cameras will be 
a thing of the past. 
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of your films. Send for brochures NOW! or better still 


NOEL MORRIS CAMERAS announce 


the opening of South London’s First 


8mm. 


CINE SOUND CENTRE 


Where you can come and have demonstrated the latest equipment on the market for 8mm. cine 
sound. We also have an 8mm. sound film library or these films for sale. “VENUS IN THE BATH” 
Colour 50’ £3.10.0. “‘THE LAST CARTRIDGE” B. & W. 50’ 32/6. “RETURN OF THE COWBOYS” 
B. & W. 50 32/6.""CARMEN” B. & W. 200 £5.10.0. “IS MIN. IN ST. GERMAIN DES PRES” B. & W. 


MICROSOUND 8B 


this wonderful 8mr 
simple to make 

n sound films. First 
t and edit your film and 
t to s for magnetic 
striping. Then as you project it on the 
MICRO-SOUND 8B, you simply speak 
the commentary and mix in music and 
sound effects from tape or disc. Re 


thread your film-—you have a talkie 


The MICROSOUND 88 is built like a professional cinema projector, with all facilities 


to record and reproduce a sound track that will enormously enhance the value 


come and see it in action 


Price, complete with microphone and all accessories and test film €149.10.0. 





212 WALWORTH ROAD 


LONDON, S.E.1I7 
RODney 4535 


it LOWER MARSH 
LONDON, S.E.! 


WaATerioo 7162 








CIRSE-SOUND 8mm. 
SOUND PROJECTOR 

The ultimate in 8mm. cine-sound 
projectors 

Sound makes all the difference in 
adding realism to your films. It’s 
easy too-—-after normal processing 
and striping--run the film through 
the projector in the normal way and 
add your sound commentary, musical 
background and effects. Mistakes can 
be erased and re-recorded 


FOR THE 8mm. ENTHUSIAST 
now you can take pictures and 
sound together and then show 
them on the 


FAIRCHILD CINEPHONIC 
CAMERA and PROJECTOR 


SEE how you can make your own 
talkies on Bmm 


SEE both the Fairchild Cinephonic 
Camera and Projector demon- 
strated. You will be amazed how 
the pictures come true to life 
with sound 


HEAR the quality of the sound, your 
own commentary and back- 
ground effects which you add 
to your own film. 


Price complete with accessories 


£169 10 0 











Wholesale Distributors 
Neville Brown & Co. Ltd. 


Cinecraft Supplies Ltd. 
Johnsons of Hendon 


Kenmore (Merchants) Ltd. 





SPOOLS 


Tue unique dynamic-balance design 
and precision manufacture of **‘ Cyldon” 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your ‘‘Cyldon” film and tape Spools 
you can buy “‘Cyldon” Cans—in either 
aluminium or tin plate. 
Get “Cyldon” from your dealer now ! 


For enquiries and sales correspondence 
SYDNEY S. BIRD & SONS LTD. 


3 PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 
sentative selection is reprinted weekly on this page. it will help the Bureau to give a speedy service if querists 
confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 
write on one side of the paper only. Letters should be accompanied by a stamped addressed envelope and the 
Query Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2. 


Your 


Jerky Panning 


Panning shots made with my Admira 811A 
camera are intolerably jerky. Am I right in 
thinking that this is due to the faster 
exposure time of 1/50 sec. and, if so, what 
can I do to obtain smoother results?— 
R.B.R., Rugby. 

We agree with your diagnosis: other 
things being equal, jerkiness in panning 
shots increases as exposure time is reduced. 
To obtain at 1/50 sec. the smoothness given 
by a camera with an exposure time of 
1/35 sec., it is necessary to pan 35/50 
times more slowly—that is, make the 
sweep Over a given pan take 50/35 times as 
long 


Making Dissolves 


Is it possible to make a good lap dissolve 
on a camera (Revere C.87) which has no 
back-wind?—J.P.C., Lancaster. 


It is, if you arrange to make the dissolve 
at the beginning of the first or second run. 
This is the drill 

1. Thread the camera so that a known 

frame—say one foot from the tip of the 
film—is in the gate before you close the 
lid. Then, so that the camera can be re- 
threaded in exactly the same way for the 
second exposure, mark the film at the 
point where it enters the gate channel. Do 
this with ink, a scratch or pinhole; China- 
graph is likely to leave coloured wax in the 
gate which could smear your shots. 
2. Close the lid and run off exactly three 
feet to use up the rest of the (Kodak) 
leader length. This is most accurately done 
by timing—just 15 seconds at 16 f.p.s. 

3. Shoot the first half of the dissolve, 
timing it exactly (preferably with a stop 
watch), and fading out to black over a 
known period—two seconds, perhaps. 

4. In the dark, open the camera, open 

the gate, and wind back. Re-thread with 
the same starting frame in the gate by 
reference to the mark made in (1). 
5. Close camera and, with lens capped, 
run off three feet (15 seconds) as in (2). 
This will bring you to the end of the 
leader 

6. Still with lens capped, repeat (3) but 
stop the camera at the point where the 
fade-out began. This would mean a run 
two seconds shorter than in (3), assuming 





ACW QUERY COUPON 


Bffective for ene week from date of this issue 
(three months for readers everseas) 











Problems 


you decided on a_ two-second fade, 

7. Remove cap from lens and shoot the 
second scene of the dissolve, starting with 
a two-second fade-in. 

Since the accuracy of the overlap de- 
pends upon the speed of the camera, the 
spring should be equally wound at the 
beginning of each run. 


Cine Punctuation 


When, generally, should scenes be linked 
by (a) a straight cut, (b) a fade-out fol- 
lowed by a fade-in, (c) a dissolve? 
J.E., Liverpool. 

It is possibie to lay down certain rules 
for the use of these visual punctuation 
marks but a pity to abide by them too 
slavishly. When to use which is best 
learned by studying the work of good 
professional film-makers, either in the 
cinema or on TV 

The rules, for what they 
could be summarised thus: 

(a) cut between the different elements 
of the same connected and continuous 
sequence of events, 

(b) PADE-OUT/FADE-IN between events 
separated by a reasonably long interval 
of time and/or space 

(c) DISSOLVE between events separated 
by a shorter time interval, or a Zero in- 
terval in the case of simultaneous events 
happening in different places, or an in- 
terval of any length if the two scenes 
making up the dissolve have some visual 
element in common. (Special applica- 
tions of dissolves inelude introducing a 
flashback, showing what an actor is 
thinking, and compressing the time taken 
for something to happen — for instance, 
a scene of a bricklayer starting to build 
a wall could dissolve into a scene of his 
laying the last few bricks.) 

Perhaps the clearest distinction to be 
made between the occasions for using 
(b) and (c) is to say that there is an 
element of finality in a fade-out —-com- 
parable, in a way, to the end of a para- 
graph or chapter — while in a dissolve 
there is an element of continuity, Two 
incidents that might be connected in 
a written story by “Meanwhile” or 
“Eventually” are often connected by dis- 
solving in a film. 

But these rules are only a rough guide. 
The best way to master the linking of 
shots is, we repeat, to study the work of 
those who have already mastered this 
important but rather elusive craft. 


are worth, 


Solved 
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pad. There is more room in the H 
and Nationa! cameras for the modi- 
fied gate because in these the presser 
pad carrier is fixed. 

Film can only, of course, be wound 
back into the feed chamber provided 
there is room for it. As the film in 
the camera at any stage must have 
come from this chamber, it ought to 
be possible to back-wind at any time, 
but it is often packed fairly tightly in 
the feed chamber, and the coils are 
not always sufficiently free until 
about six to ten feet have been used 

The number of frames one can re- 
wind successfully depends on the type 
and age of the film. I have wound 
back eighty or more frames without 
trouble, but very green film does not 
go easily, and for this I suggest a 
limit of 48 frames (3 filming 
time). Generally speaking, 48 frames 
ire quite enough for a neat dissolve. 
Evidence of a jam if too much is 
wound back can usually be heard, the 
clicks no longer being regular. If this 
happens and winding is stopped at 
once, little or no damage will be done, 
except that the one or two frames in 
the gate may be scratched. Pressing 
the release button will at once clear 
the jam. The footage counter operates 
in reverse when the back-wind handle 
is turned and thus always shows the 
correct amount of film used, 

It it important that the film should 
be tightly loaded into the charger. If 
it is allowed to expand to fill the 
whole of the feed chamber. there will 
be insufficient room unless a consider- 
able footage is run off first. So if you 
have a darkroom, check the loading 
The film sold in cans of three 30ft. 
rolls tends to be more tightly wound 
than that already in chargers, so gives 
no trouble in this respect. 

Here, then, is the drill for back- 
winding. 

1. Start only after 10ft. or more of 
film has been run off. 

2. Do not rewind against a fully 
wound spring. 

3. Cover lens with cap before turning 
handle. 

4. Turn handle clockwise, counting 
the clicks as each frame is returned. 
Listen carefully for any sign of jamming. 
Do not wind back more than 48 frames. 

5. Remove lens cap and back-wind 

handle before filming normally. 
The normal forward runn'ng of the 
camera is unaffected. The cost of add- 
ing the rewind handle to the Prince, 
H and National cameras, which must 
be in good condition, is £3 2s. 6d. 


seconds 





THIS CAMERA from Western Germany is a 
close relative of the Bauer single-lens 88F., 
with important additions to make it more 
versatile: lens triple 
choice of speeds, and three built-in filters 
Photo-electric fully 
automatic, as before, and except for a 
change in the finder and the 
addition of the speed control the body is 
identical to that of the parent model: all 
the other new parts have been built into a 
slim housing added to the front. 


focusing turret, a 


control is 


exposure 


system 


Body.—Light alloy  die-castings, 
light grey hammered lacquer 
black leather and bright 
beading. Door, hinged at back, is fastened 
by a double-action catch which has to be 
pulled back and then swung down before 
it can be opened. Light trapping is by a 
1/16in. tongue-and-groove join all round 
Standard English (jin. Whit.) tripod bush 
is placed near the centre of the base. 


with 
finish, inset 


side panels, 


Gate.—Fully relieved so as not to contact 
film in picture area, and blackened to 
minimise any tendency to _halation 
Pressure plate carrier is hinged inside and 
can be swung right back for easy cleaning. 
A knob attached to the plate prevents the 
camera door from shutting until the gate 
is fully closed—a valuable safety point 
The pressure plate derives its tension from 
a wide leaf spring, and a similar spring 
along the side provides sprung edge 
guiding to the outer edge of the film. 


Intermittent.-A sprung, non-retracting 
claw engages the second film perforation 
below the bottom of gate (position +2) 
Angle of shutter, the usual rotating disc, 
is not stated but is probably about 180°; 


> 
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this gives an exposure time of 1/32 sec. 


Bauer 
88 H 
&Smm 
Camera 


at > f.p.s. and pro rata at the other 


speeds (24 and 64 f.p.s 
ved rolk above the 


relie 


Film Path.—A 
gate and a rubber-covered post below are 
interaction between the 
ke-up 


slipping 


used to counter 


spools and the film in the gate. Ta 
ough the customary 
adjusted that the 


trapped in 


tension, thr 
tail of the 
thus it 
and, 


clutch, is so 


film remains gate; 


cannot spring loose or spool 
when the door is openec d to fogging 
While the failure to “code” the spool 
with three- four-toothed 


dogs to prevent incorrect insertion of a 


spindles and 
spool may be regretted, the clear threading 
guide stencilled on the base-plate makes 
errors easy to avoid. The spool supplied 
camera is, in fact, non-standard, 
cheek, but this 
would matter only on the rare occasions 
transfer a_ half- 
exposed film to a camera having normally 
feature of the Bauer 
spool that many users will approve is the 

ring which helps to grip the 
tongue of the film when it is pushed 
through the slot in the core 


with the 


with four slots in each 


when one wanted to 


coded spindles. A 


coiled sp 


Footage Counter.—An arm, resting on the 
a red field to traverse 
this is marked 


amount 


take-up spool, causes 
the camera door 
in feet and metres and shows the 


a scale on 


ilm left unexposed. Depressing the 
door catch to open the camera door auto- 
matically swings the arm out of the way. 


Motor.—Ten turns of a fold-over key are 
needed for a full wind of the spring, which 
ins about 6ft. of film (= 30 sec. at normal 
starting to slow down. 
automatic cut-Out—-a sur- 
omission, we felt, on a camera of 
so that if permitted the camera 
a further two feet or so at a 
speed before it stops. Because of 
particularly necessary to get into 


speed) before 
There is no 
prising 
this class 
Will expose 
reduced 
this it J 
the habit of rewinding after every shot. 
Speed is controlled by a centrifugal 
set to 16, 24 or 64 f.p.s. (but not 
control fitted with 
k stops on the right-hand side. Our 
showed that at the two lower speeds 
camera was running too fast (Table 1), 


ately) by a 





r SPEED f | 16 24 64 


20:2 28:5 65-2 


UE SPEED I.p.s. 








TABLE 1, RUNNING SPEEDS ON TEST 


the error at 16 f.p.s. being rather serious. 
It possible that the model submitted to 
respect, and 
that normally the speeds are much closer 
to the marked values; as always, however, 
we find. In any case, this is a 
ault capable of easy correction by the 
manufacturer or agent. Speed constancy 
as the motor loses power can only be des- 
cribed as fair, and could do with improve- 


ment (Table 2). 


was exceptional in this 


we report as 





INTERVAL | 


sec 0-10 10-20 20-30 30-35 


AV. SPEED 


L.p.s 


20-2 19-0 17°] 14-9 











TABLE 2, SPEED CONSTANCY 


4 speed slower than 16 f.p.s., would 
have been a useful addition for trick 
effects and emergency use in poor light. 


Release.—-A small bar on right of the 
camera is pulled downwards for contin- 
uous running, pushed upwards for single 
frames, and a sliding button locks it either 
OFF or ON, giving security lock and lock-on 
run respectively. It is a pity that no pro- 
vision is made for a cable release for, in 
single-frame animation particularly, this 


can be useful. 


Viewfinder.—-The life-size (1:1) telescopic- 
optical finder has an eyepiece focusing 
through + 5 diopters to accommodate the 
user’s eyesight; we would have liked to 
have seen a locking screw on this, so that 
the adjustment could not be shifted 
accidentally. 





Pressure plate hinges back for cleaning, giving easy access to both halves 


of gate. 


When the lens turret is turned, opaque 
masks are automatically introduced to 
match the field of view of the finder to 
that of the lens. The mask for the standard 
lens (only) is coupled to the focusing 
control, which moves it diagonally to 
provide parallax correction 
it close right down to 10in. 
As the wide-angle view takes in the whole 
of the finder field, there can be no similar 
parallax corrections with the w.a attach- 
ment; however, few wide-angle shots are 
taken at close distances, so the absence of 
this facility matter unduly (if 
necessary, of course, parallax correction 
can be made in the usual way by tilting 
the camera, the finder axis being 1 fin. 
above and fin. to the right of the lens 
axis). The telephoto attachment focuses 
down only to the region of 10ft., and at 
this distance parallax can be safely 
ignored. 


automatic 


distances 


de es not 


Viewfinder Definition 


On test, we could not adjust the finder 
eye-piece to give uniform definition right 


across the wide-angle field; the most 
satisfactory setting proved to be with the 
centre sharp and with rather soft focus at 
the sides. At this setting, the masked 
fields for the other two lenses were well 
defined except in one corner (due to the 
parallax correction shift) when the stan- 
dard lens was set to distances of less than 
about 2ft. It is a simple matter to re-focus 
the eye-piece if details at the boundaries 
of the finder field have to be seen clearly, 
though such occasions are rare. 

The finder eye-piece is unusually large 
tin. diameter—and should present no 
difficulty to users wearing glasses. Thanks 
to the optical construction, looking 
through the finder off-centre does not alter 
the position of the image, thus no error 





is caused if the eye is incorrectly placed at 
the eye-piece. 


Lenses.—-The basic lens is a 13mm. f/1°8 
Rodenstock Ronar, built into the body, 
and focusing down to 24cm. (10in.) by a 
milled wheel protruding from the left of 
the front plate. There is a fixed-focus lock 
at the 23ft. setting, and the camera may be 
left set on this for the majority of general 
work. 

The focusing scale can be set by the 
manufacturers to read either in feet or 
metres; it was metric in the camera sent 
for review. Associated with the focusing 
scale is a depth-of-field scale of the usual 
type for apertures of f/4 and smaller 
particularly useful for differential focusing. 

The turret position corresponding to the 
standard 13mm. lens carries, in addition 
to a deep hood, a glass which serves 
mainly as a dust excluder but may also 
help to match the colour rendering of the 
lens to that produced by the two afocal 
attachments. These—a 4 Rodenstock 
(6°"5mm.) wide-angle and a 3 (38mm.) 
tele— are mounted on a small diverging 
turret (i.e., with the lenses at an angle and 
not parallel), allowing the turret spacing to 
be made conveniently small without the 
danger of mutual interference 

Before the turret can be turned, a small 
button on the right of the front plate must 
be depressed; this locks again automati- 
cally when the next lens has been rotated 
into position. 

The wide-angle attachment is nominally 
fixed-focus and, generally, wil! be 
with the basic lens in its click-stop position 
when everything down to about Sift 
at full aperture, and to 2ft. at f/8, will be 
in focus. But it is possible to work at 
much closer distances by altering the 
focus scale of the main lens; although the 


used 
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Bauer 88H threaded; door cannot be shut unless gate is properly closed 


as here. 


scale marked on this lens no longer applies 
there is a conversion table in both inches 
and millimetres, with a pictorial key, on 
the back of the camera. This shows that it 
is possible to focus to as close as 4in. from 
the film plane (marked witb the standard 
symbol on the door catch), which is only 
about I}in. from the front of the lens. At 
such short ranges, parallax correction will 
have to be made most carefully by the user, 
since the automatic correction does not 
operate for the wide-angle lens. 

The telephoto attachment can be 
focused, by rotating the front of its barrel, 
down to a little under 10ft. The focusing 
ring of the basic lens remains in its click- 
stop fixed-focus position while the tele- 
photo is being used. (Again it is possible 
to focus to slightly closer distances by 
adjusting the mai lens, but for the tele- 
photo, unlike the wide-angle, no conversion 
table is provided and the settings would 
have to be determined experimentally). 

The focusing scale for the tele is 
engraved round its barrel, as is a depth-of- 
field scale—very useful on a lens having 
relatively limited depth but, strangely, not 
in agreement with the table published in 
the instruction booklet. It would seem 
that the two have been calculated for 
different circles of confusion, about 
0'0004in. on the lens and 0°0003in. on 
the tables. Still, as a O0°O00lin. circle is 
often regarded as acceptable, the guides 
on the lenses may be followed quite 
safely 


Exposure Control.—The iris takes the 
form of two shaped slots, mutually at 
right-angles, inside the basic lens. These 
are under the automatic control of a 
galvanometer which is fed with current 
from the photo-emissive cell at the lower 
front of the camera 
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present a 
perfect lightweight 
camera and projector 
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THE PATHE LIDO 
9-5 mm CAMERA 


Gold Medallist 
at Milan Fair 


Exceptional quality 
throughout... 9.5mm. 
to give crisper screen 
enlargements. 


* 4speeds - 8, I6, 24, 32, 
and single frame. 

* Berthiot bloomed 
f/1.9 focusing lens. 

* Alternative C mount 
lenses available. 

%* Long running motor 

* Automatic film 

counter 

* Weight 23 Ibs. 

With plastic wrist-strap ; 

in Presentation Box 

Single Speed £51.2.9 

4 Speed £59.5.9 
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THE PATHE “60” PROJECTOR 


It’s so easy to take the Pathe 
60°’ anywhere you like, it 
weighs only 94/bs.! The 60°’ 
runs quietly, smoothly and 
gives brilliant projection. 


* Berthiot 40mm. 
coated lens 

* Variable speed 
control 

%* 500w. Lamp 

* Takes 400’ reels & 

* Adjustable 
tilting device 

* Framing and 
inching device 

%* 110-240 AC. 
Motor 

%* Power rewind 


In attractive leather case with 
spare 400’ reel, plug and flex only £48. 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 


Pathescope (London) Ltd., 38/39 Brooke Street, Holborn, London, E.C.I. 
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DON'T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 


Filming 
while you drive be- 
comes a pleasure even for the lone driver. 
All sizes of camera, both 8mm. and iémm 
can be mounted st the correct distance from 
the windscreen to ensure rock-stesdy and 
refiection-free pictures far superior to hand 
held camera shots. Suitabls for attachment 
to front, side, or rear win tows, the “Car- 
shot” can be installed in a few seconds with- 
out modification to the car. 
* 5 point fixing for rigidity. 
* Fully adjustable l0in. by Jin. camera 
platform suits any car a3 67 


‘<COMPLETE 86” TITLER 


A rigid all metal 24” titling bench in grey 
hammered enamel and chrome pliate, 
with removable and fully adjustable 
camera platform, a 2 dioptre supplemen- 
tary lens, provides 

everything requir- 

ed for titles with 

rofessional finish. 

f to complete the 

unit a title 

centring card is 

supplied with four 

coloured back- 

rounds, a mount- 

ing cel, and a set 

of 78 j{° white 

lastic letters. 

IGHTING 

ARMS long 

with tilting heads 

and 7} reflectors 

are available as an 


eguenny extra. 
COMPLETE 66 TITLER = 7 g 
LIGHTING ARMS (pair) optional extra a2 
SUPPLEMENTARY CINE TITLE OUTFIT @ 2 H 


MALHAM “COIL 70° POCKET TITLER 


This efficient miniature titier 
can give you professional quality 
titles even when used on 
tion. The outfit is supplied with 
a wallet of “instant anata,» 
Superimposed tities are possibile 
against either opaque back- 
grounds or the four transparent 
backgrounds provided. BGack- 
projected tities using still slides 
are possible as well as macro- 
photography and the copying of 
your favourite still slides. The 
titler fits on to your camera lens, 
and when the title is arranged 
to your satisfaction it can be 
filmed direct by pointing the 
titler towards the sky or a 
bright background. 

COIL 70 POCKET TITLER (P.T. 10/-) ai2 3 

7 6 


Addition of Wallet of instant letters 
(Biack or White) ... 
INSTANT LETTERING 
“Instant Lettering” brings you the 
rid, 


MALHAM 


DAYLIGHT 
TITLING 


MALHAM 
finest lettering in the wo 
simply by transferring the letters 
‘dry from type sheet to any smooth 
surface. Can be used for ———s 
drum and travelling titles as wel 
as fiat surfaces. 
POCKET SET identical 
to standard but 750 
letters of three 
10 6 smaller sizes oss 


STANDARD SET 500 
letters in three sizes 


(i. #. 4°) 





THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
experience any difficulty please write to us for details :— 











Write now for our new, free 52 poge illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65/67 Maiham Road, London, $.£.23 
Telephone FORest Hill 9774 
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To use the fully automatic coupled 
exposure system, the film sensitivity is 
pre-set on a ring round the outside of the 
photo-cell, which is click-indexed at one- 
third stop intervals and numbered at 10, 
20, and 40 ASA and 11, 14, 17 and 20 
DIN (the overall range is 6-100 ASA or 
9-21°). The aperture appropriate to the 
lighting conditions is then set automati- 
cally by the galvonometer. 

The working aperture is also indicated 
under a magnifier on the front plate just 
above the lens turret; if there is insufficient 
(or excessive) light for the film in use, 
another window—placed on the back wall 
just beneath the finder eye-piece—turns 
from white to black. It would be more 
convenient if the warning and, perhaps, 
the stop in use were visible in the finder 
(as in the parent 88F), but this would 
admittedly be difficult with the type of 
finder used in the 88H. One weakness of 
the present arrangements is that it is a 
little difficult to read off the aperture or 
see whether the warning is black or not in 
poor light—when, in fact, the latter 
information is most needed. If in doubt, 
however, One can move a lever on the left 
of the front plate from the AUTOMATIC 
to the FIx position to clamp the galvano- 
meter. and then turn the camera round to 
check that the indicator is not below 
f/1°8 (or over f/16) 


Manual Iris Adjustment 
of the FIX position is, 
the aperture to be set 


[he main purpose 
of course, to allow 
the occasional shot (such as 
abnormal 
which the 
night give an incorrect 
ich cases, whenever possible, 
a reading should be taken from close to 

and the iris then clamped by 
switching to Fix before returning to the 
Alternatively, if the 
correct exposure has been worked out by 
other the iris may be adjusted 
accordingly by switching to Fix and then 
turning a small button next to the window 
showing the working aperture. If the ex- 
posure is not known, a general reading 
may be taken by pointing the camera at 
the scene, clamping the iris and applying 
an appropriate correction when turning the 
button. But these expedients will seldom 
have to be used. On the vast majority of 
shots the automatic control alone will give 
satisfactory results. When the camera is 
on FIX, an indicator appears in the finder 
window as a warning that the automatic 
control is not operating. 

The exposure meter is coupled to the 
running speed selection dial, so that no 
adjustments have to be made on, say, 
switching from 16 to 64 f.p.s.; one can in 
fact do this in the middle of the shot and 
still retain correct exposure. On test the 
acceptance angle of the meter was found 
to be about 43 x 37° for a drop in reading 
of one stop, 47 x 44° for two and 63 x 56 


nanually for 


n 
back-lit subjects and those with 
bi 


rightness distribution), on 
automatic control 
exposure. Ins 
the subject 
shooting 


position 


means, 





for three stops; objects outside the field 
of view of the wide-angle lens will thus 
have little effect on the iris setting made 
by the galvanometer. 

Fades are reasonably easy to make with 
the 88H. For fading in, one starts by 
setting to Fix and then closes the aperture 
down as far as it will go past f/16; the 
camera is then pointed at the scene and 
the control lever moved to AUTO, causing 
the iris to open automatically to the 
correct value (the user, of course, has no 
control over the duration of such a fade). 

For fading out, the reading for normal 
exposure can be clamped by setting to FIx 
and the setting button then turned with 
the tip of the finger until the iris is closed 
as far as it will go. It is not strictly neces- 
sary to clamp the reading beforehand, for 
the aperture can be closed simply by 
depressing the button. 

Either way, though, fade-outs are not 
easy with the camera hand-held and a 
better method (which can, however, be 
used only with slow films) is to turn the 
film-speed setting ring, taking care not to 
let the hand or fingers obstruct the window 
of the photo cell. Fade-outs, in particular, 
are easily accomplished like this, for by 
turning the ring to the 100 ASA position 
the electric eye can be fooled into closing 
down by over three stops from the 10 ASA 
setting, and the rate of the fade may be 
controlled quite easily. The reverse pro- 
cedure can be used for fading in, but care 
must then be taken to ensure that one does 
not go past the desired setting. 


Filters.—A useful turret built into the 
camera positions one of three filters in 
front of the basic lens: an “umber” (for 
using artificial light film in daylight), a 
slightly yellow “skylight/haze”’ (to cut 
distance haze, and also useful for reducing 
the cold appearance of colour film exposed 
in dull weather), and a 4x “grey” neutral- 
density filter (allows fast film to be used in 
bright light, and extends the range of a 
fade over another two stops). 

Filters are selected by turning a control 
disc just above the focusing wheel, locked 
by a small button. The filter in use is 
identified by a code letter appearing in a 
small window—A, B and G respectively, 
for the filters mentioned above, with a 
fourth, clear, position denoting no filter. 
A panel behind the camera gives the 
corrections to be applied to the exposure 
meter for each filter. These are —3°, —1 
and —6° DIN for A, B and G. The latter, 
unfortunately, cannot be set on the meter 
with Kodachrome or other 10 ASA films, 
as it falls outside the range of the setting 
control. It may be argued that a neutral- 
density filter is not required with so slow a 
film, but the extra two stops are useful for 
fades in bright light; still, manual setting 
of the stop can get over that difficulty, 
or, if automatic working is required, a 
mask or filter having the required 25°% 
transmission could be fitted over the photo- 
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Ww heels below door are the fox using scale and 

associated depth-of-field scale. Tables at rear 

give data on the filters and wide-angle attach- 

ment. Above them, just below the large view- 

finder eyepiece, is the window that turns black 

when lighting conditions are outside the range 
of the automatic exposure control. 


cell. One regrets that the designers did not 
couple the filters to the electric eye, as 
they did the running speeds, for this would 
have saved time and removed a possible 
source of error. 


Instruction Booklet.—This is well written, 
and almost every point is illustrated with 
clear photographs. There is a _ special 
section at the beginning “for those in a 
hurry’, and the novice will have no 
difficulty in using the camera successfully 
if he follows the nine simple steps shown 
in the photographs. The rest of the booklet 
explains in detail the uses of the various 
controls, and also includes a section on 
setting exposure manually. On the whole, 
it is an exemplary book. 


Performance.—The Bauer 88H handled 
well in the hand and on a tripod, though 
the multiplicity of controls and locking 
buttons tended to be a little confusing at 
first. 

The exposure meter 
sistently well exposed results with all 
three lenses under all normal lighting 
conditions. A little care is necessary not to 
obstruct the cell window during use; and 
the accessory pistol grip which has just 
become available should greatly help in 
this respect. The grip, by the way, also 
carries a tripod bush and a cable release 
socket, but the release cannot be used to 
expose single frames, for which it is 
perhaps most often needed. 


produced con- 
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Reasonably good exposure matching 
was obtained at all three running speeds, 
though shots taken at the 16 f.p.s. setting 
were a little darker than those made at 
the higher speeds, no doubt because the 
camera, as already mentioned, was running 
too fast. When exposing single frames, it 
is necessary to close down the lens by about 
half a stop over the 16 f.p.s. reading or, 
if automatic working is required, to 
increase the film sensitivity by two 
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TABLE 5, 


VIEWFINDER FIELD 


liar of the front lenses of the 
attachments—a design compromise to 
reduce the overall size of the turret. 

o flare was experienced in 
sts, one could perhaps have wished 
for the attachments to be provided with 
better hooding 

Shots of 
with a 
that the 


edge of the 


our t 


lens-test charts, examined 
low-power microscope, showed 
definition at the extreme right 
frame was relatively lower 
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| Field in finder 
LENS | (at 10ft.) 
Right 
65mm 743 I 0 
13mm. | t x n +3 
38mm. | : +1 


Discrepancy ( 
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image 
Left 


to projecte 


Bottom 
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divisions—a fact that should be mentioned 
in the otherwise excellent instruction book 

Steadiness extremely hori- 
zontally at all speeds. Of vertical jump 
there was only the slightest trace on our 
double-exposed and super- 
imposed titles were quite satisfactory. 

At normal speed the camera accelerates 
quickly, and the first frame is only a trace 
lighter than its successors—not encugh 
to show a flash-frame on the screen, but 
sufficient to allow the start of shots to be 
identified easily when editing. 

The filters were found to have the factors 
stated, though the haze filter is a little 
stronger than some and should be used 
with discrimination; in unshine on near 
subjects it makes the picture too yellow. 

The viewfinder accuracy was not as 
high as one might expect of such an 
elaborate system; in particular, it tended 
to cut off too much at the left of frame, 
resulting in objects centred in the finder 
being off-centre on the screen. This was so 
at all distances, showing that the parallax 
correction was working correctly and that 
the basic setting was out. It is possible that 
this again is an isolated fault not found on 
the majority of models. The finder tests, 
made at taking distance of 10ft., are 
summarised in Table 3. 


was good 


test target, 


Uniform Definition 

The performance of the lenses is good. 
Test subjects showed uniform definition 
right across the frame. Only at full 
aperture were the results on the screen 
perceptibly than sharp, and they 
quickly improved on stopping down. 

Both the wide angle and tele attachments 
were responsible for some vignetting at full 
aperture, visible on the screen as darken- 
ing at the corners. This was greatly re- 
duced by stopping f/2:8 and 
disappeared completely from f/4 onwards. 
The basic 13mm. lens was free from this 
defect, and its magnitude is in any case too 
small to be obtrusive in the majority of 
scenes. The cause is probably the rather 
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| NEWS FROM 
| THE CLUBS 


Iwo members of FINCHLEY A.C.S. are 
representing the society on the 
executive committee of the local Society 
of Arts. Although it has taken part in all 
the latter's shows and meetings, member- 
ship has not brought it much material 
benefit so far, but the club hopes that it 
will be able to attract members from the 
eleven art groups in the society, is mindful 
of the publicity it might gain, and—above 
all—feels it should do all it can to get an 
established in Finchley. In 
production: a film of the district, groups 
of two or three members each being 
responsible for a sequence. There will be 
no commentary (the film is to be sent toa 
French club), and considerable attention 
therefore being paid to the clarity of the 

ls. It is being shot on 8mm. colour, 

be a pilot film for a later 16mm. 

but where scenes cannot be 

both gauges will be used 

te: proceeds from the sale of 

iy the rent. (Peter Crawley, 

Grove, Kingsbury, London, 


again 


arts centre 


e invitation of the Town Council, 
-c. covered the visit of the Duke 
rgh to the town last month. The 
is expected to run for about 20 min 
I Bass, 88 Priors Wood Road, 
KEIGHLEY C.C. is making a trip to 
Grimsby on July 16 to film on the trawlers 
a respite from the work that has been 
yoing on on the conversion of its new 
nises. When complete these will emerge 
nema with 20 tip-up seats (screen 
idjustable from the projection 
room), studio with adjoining sound-proof 
room, two rooms for social 
and a kitchen. (Donald S. 
t, 24 Acres Street, Keighley, Yorks.) 
Some 800 people saw the BURY A.C.S. 
m. colour film, Our Town, when it was 
shown for three nights at the Co-op 
Emporium. Depicting four aspects of 
Bury—the daily round, industry, civic, 
pictorial! 1 year in the making 
(production still on page 14) and makes 
use of five film stocks: Agfacolor, Ansco- 
25 and 100 ASA and Koda- 
Daylight and Type A. 1,700ft. 
were shot; running time of edited version: 
one hour. Striping proving unsatisfactory, 
tape via a Cinerecorder was used for the 
public shows (two Cirsesound projectors). 
(G. David Hogg, 4 Solness Street, Bury, 
Lancs.) 
Problem exercising CHEADLE & GATLEY 
c.c., who were a year old last month: 
Stay on in their HQ (nice big 
clean room at a reasonable rent, but on a 
short term basis, and nothing may be left 
on the premises) or leave it for a larger 
room with bar and the social amenities 
offered by a local cricket club. But they'd 
have to join the club in a body and have 
to be sure that they could have the 
entirely to themselves whenever 
they wanted it. (T. G. Lewis, 12 High 
Grove Road, Cheadle, Ches ) 


masking 
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chrome 
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Eric Granshaw gained three awards for 
two films in WANSTEAD & WOODFORD C.c.’s 
annua! competition. His Tea and Apathy 
and Englishman's Home were judged the 
two best 8mm. films, and the former won 
the Best Film of the Year award. The two 
best 16mm. films were Corton Holiday, by 
Roy Garner, and What Will it Be?, by 
Mrs. F. M. Webb. Best novice film: /n 
Search of Sunshine, by Mrs. Madge 
Thomas. (Mrs. F. M. Webb, 120 Elphin- 
stone, Road, Walthamstow, London, E.17.) 

The GRASSHOPPER GROUP’S coming 
season will see the formation of a 
number of 8mm. production groups com- 
posed of members who attended the 
highly successful lecture course. This 
year’s competition films were again 
judged by the audience who, it was 
found, had given the same number of 
marks to Aether, an avant garde work 
by Herman Wuyts and Filmgroep 58, and 
to Go Man, Go, a travel film by the 
University of London Film Group. The 
Belgian film emerged a decisive winner 
on a secret ballot, Evidence of the high 
quality of the entries is seen in the fact 
that two of them, Commercial, by Paul 
Hansard and Lionel Lee (Four Star 
award in this year’s Ten Best) and 
Integral, by Alan Cohen, are to be added 
to the Group's fast expanding 8mm. and 
16mm, libraries. (Terry Nunn, 60A Patti- 
son Road, London, N.W.2). 

Now eleven years old, POTTERS BAR C.S. 
begin their new season next month. 
Expecting the supply of Mood Music 
records to dry up (a fear since proved 
unfounded—see ACW for June 15) they 


recently spent £10 on them. (K. Stephens, 
25 Oulton Crescent, Potters Bar, Middx.) 

Four members of ORDNANCE SURVEY C.C. 
are filming a cycling event this month, but 
the club was formed not to make films but 
to assist members get the most out of 
their hobby. Membership is restricted to 
Ordnance Survey personnel and their 
families, but any amateur is invited to 
contribute a cine talk on a 3in. reel of tape, 
which will be replaced or returned after 
use. (J. Moles, Radipole House, Stanton 
Road, Regents Park, Southampton.) 

Valuable feature of the souUTH LONDON 
ASSOCIATION OF CINE CLUBS Newsletter: a 
diary of forthcoming meetings and excur- 
sions arranged by member clubs. These 
include an evening car rally (North Downs 
C.S., July 11), tape recording demonstra- 
tions (Kingston & District C.C., July 13), 
and titling demonstration (Sutton Con- 
servative C.C., July 31). Details of 
membership from W. M. King, 12 
Sherwood Park Road, Sutton.) 

CROYDON C.c. wonder how many clubs 
have as low a subscription as theirs— 
£1 a head, or 30s. for husband and wife; 
yet with profits on refreshments and other 
services they expect to be able to add a 
useful balance to the equipment fund. A 
group of the more knowledgeable members 
has been formed to help beginners. The 
annual outing last month was to Arundel 
and Littlehampton. Four 16mm. films are 
on the stocks. (C. Haydon Brash, 6 
Blenheim Park Road, South Croydon, 
Surrey.) 

BOURNEMOUTH & NEW FOREST C.C. report 
astrengthening of membership and finance. 
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Their presentations of the Ten Best and of 
members’ films again proved highly 
successful. (D. J. Blundell, 41 Hull 
Crescent, West Howe, Bournemouth.) 
ALBANY PRODUCTIONS F.U. are engaged 
on an 8mm. comedy. New members have 
been gaining experience from the produc- 
tion of half minute sequences with the 
assistance of the more knowledgeable. 
(R. Farmer, 4 Colebrook Close, Worthing.) 





Paris Stages 8mm. Film Show 

continued from page 21 
Monaldo) tells of a father who sees and 
hears his dead son (the victim of a car 
smash) wherever he goes. 

The British entry gained one second 
prize and two third prizes. K. Rolf’s 
ACW Gold Star film of a year or two ago, 
Cinema for Two (a light-hearted mime in 
which two characters react to a film they 
are supposedly seeing) was awarded the 
second prize in the Fantasy class and a 
special mention for mime. The first prize 
was not awarded. 

In the Travel and Reportage class third 
prize went to one of Amateur Movie 
Maker’s Top Eight films, The Glorious 
Memory, by C. Clements and A. Reid 
(second prize withheld). As Eagles, by 
W. Willson, won third prize in the 
Documentary class. Other classes com- 
prised Folklore (no awards), Poetique (one 
special mention) and Chanson Filmes 
(second prize awarded and one special 
mention). 





JESSOP of Leicester 


make precision 
YOUR decision 


with a 


BOLEX 
B8SL 


BOLEX DSL, Built-in lightmeter, 
triple lens Cine NOW with Variable shutter 
and crank for rewinding, with f/i‘8 Yvar 

£94 3 4 
Now in Stock Admira 8F with coupled 
lightmeter £24 10 0 
Admira SHA with twin f/I*9 coupled 
lenses focusing to 12 inches giving amazing 
crispness - Back-wind, Framecounter |2 to 
48 f.p.s. ... . one £45 0 0 


Parc Exchanges Deferred Terms 


a OXFORD ST LEiCESTE RR. 


BRUN LENS HOOD & EFFECTS BOX 


enables the user to put inte 
his films, fades, wipes, and 
other effects. Adjustable 
in three direccions, can be 
used with 8, 9°5 and 16 mm. 
cine cameras. Made in light 
alloy castings, finished in 
stove enamel! and chrome. 


As demonstrated on B.B.C. 
T.V. Film Club 


UNIVERSAL MODEL aie 6 
with Bolex “Hi” base “ie2 


BRUN EDUCATIONAL FILMS LIMITED 
1S Prestwich Street, Burniey, Lancs. 








Perfect movies? ... perfectly easy with the 

BOLEX B8SL 8mm precision camera and at your 

price! Behind-the-lens Electric Eye .. . unique 

and the most accurate B 

exposure control. 2-lens Deposit £600 
and 9 monthly 


inc. Famous KERN- 
PAILLARD Telephoto. acme ” “a 


we 18 — per 
remarkable value at £99 19 9 

it’s waiting for you at 
CAMERA HOUSE 


Retail Sales Division of 
RMINGHAM COMMERCIAL FILMS L 
45 CORPORATION STREET, BIRMINGHAM, 2. 





+ MID 8251 
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| CINE | BARGAINS 


ALANSON 


Co. Ltd. 


BEST IN THE WEST 


SECOND HAND BARGAINS 


CAMERAS 
8mm. Bauer 88C, f/2-7 
8mm. A.K.8, f/2-8 
8mm. Brownie, f/2-7 


l6mm. Siemen, SOft. mag. 
loading, f/2‘8 lens, 3 Cas- 
| settes and case 


£18 10 
£15 0 
£10 10 


£7 10 


PROJECTORS 


8mm. Bolex K.8, 400w. wit 
resistance... ste 


16mm. Keystone 300w. 
16mm. Specto, 100w. 
16mm. Siemens, 200w. 


£10 0 
£8 10 
£8 10 
£12 10 


All in good working order, carriage 
and insurance !0/- extra. 


83-85 FAIRFAX ST., BRISTOL, I! 
Telephone 26185/6 
ALSO 
119 QUEEN STREET, CARDIFF 


Telephone 26030 











REPAIRS 


CAMERAS and PROJECTORS 
Officially Appointed 
Bell-Howedl Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, ST. JOHN'S SQ. 
CLERKENWELL, LONDON, E.Ci | 
Est. 30 years. CLERKENWELL 3295/7945 | 





| London, W.1 


| N.l 





| (Corner). Edeware Road, London, W.2 


| membership from 


| LIBRARY 16mm. SOUND SPECIAI 


KIRKHAM FILM SERVICES LTD 


| films fror 


} illustrates leaflet. Cine’ 


| 8mm 
| Optics, 19 ¢ 


| 8mm. FILMS 
| prices, ICR, 63 
| B/W 100ft 

i Duplicating hi 
| Manchester, 22, PI 
| *Smm. LARGE PRIV 
ts—Perfect. 30/- cack 


| HOME MOVIE FILMS. Subjects to suit al! ages. 




















WIHNBLEDON’s 
Hain Cine Dealer 


nn 





35 





er a 
@ BATES. 64. per word (mizimaom 
charge 6/-), prepavable to Amatear 
Cine World, 46/47 Chancery Lane, 
London, W.0.2. 
@ BOX NUMBERS available to ail 
advertisers. Cost 8/- extra per 
advertisement. 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED JULY 20th—FIRST POST ON 
MONDAY JULY 10th 


| _-FILMS & FILM LIBRARIES _| 
| CAMPKINS 


THE FINEST FILMS come from the Wallace Heaton | 
OF CAMBRIDGE 


Film Library. Why not send for your copies of our 
catalogues which are available as follows 8mm 

SELECTED USED CINE ITEMS 
from Stock 


1/6, 16mm. silent 1/9, 16mm. sound 2 9-Smm. I/- 
New additions are added throughout the year 
Become a member of Britain’s finest Film Library | 
today. Wallace Heaton Ltd., 127 New Bond Street, | 
7 715 (TIC | 
MAYfair 7511. (TICK rs Autoset EE {/1-9 8mm. E.R.C. 
for the collector. Send 2/- for fully Brownie 8mm. Movie f/2:7 E.R.C. 
Agfa Movex 88 {/2°8 E.R.C. 
Agfa Movex 88L f/2:8 Meter, E.R.C.... 
Revere Ranger 8mm. {/2:5, Case 
Bolex H.16 {/!-5 Dallmeyer Speed ... 
Dekko 95 (Metal Body) f/!1-9 Ross 














FILMS 
illustrated 
ACW), 


8mm. B/W FILM in 27 sch and 29 sch at 7/- per 25ft 
(exclusive of processing). 9-Smm. B.W. film in 27sch 
4/6 per 25ft r Super Quality 29sch and 37sch at | 
5/6 per 25ft. (not in charger and exclusive of pro 
cessing). 9:-Smm. Pathescope Films (Cartoons) in 
200ft. lengths, new—-sealed carton 19/6 each (limited 
supply). 16mm. film 12 25ft. lengths—12/6 per 
sealed tin film 29sch-——SOft. length 8/- each 
Please add extra for postage on all above items 
Direct Photographic Supply Co., 2 Harrow Road 
7 


atalogue t Paradise Films (Dept. 
73 Caledonian Road, Kings Cross, London, 
Xpres 
Pathe H 9-5 (/2-5 


Sportster Duo (Twin Turret) f/2°5 
M.C.M. Tourist 16mm. {/1-9 

Beli & Howell 24” Tele for 624 B or 
16mm EE : 
Yvar 36mm. {/2°6 for Bolex 8mm. . 
For 8mm. TTH Foc Serital f{/!-9 |” and 


artoons | Angenieux ‘C’ lOmm. f/1'8 W/A ‘ 
and | Cine Ebtanon ‘C’ {/2-7 W/A |iSmm. 
Dalimeyer (D) 14” f/1-9 Tele ove 

Pelepar (C) 14” 3-5 foc. 8mm. Tele 

Yashica 8T3 complete 3 Lenses and 
Pistol wa 

Crown 3 Turret complete 3 lenses ... 

Yvar 75mm. (C) f/2°8 Tele 

Lolex 5-5 V/F Adaptor 

Trital 4" £/2-5 (D) FF 

Dalimeyer Popular |4” f/4 (D) 

Dalimeyer | 3mm. f/1-9 (D) 

Xenar 36mm. {/2°6 Tele for Bmm. (D) 


8mm. FILM HIRE LIBRARY: variety from « 
Stamp for catalogue, details 
Sweatman Hedgeland Lid 
Maidstone, Kent 


to all interests 


Broadwa 
Home Show” 
nammoth list 


icester 


rates from 2/6d. reel. Send 6d. f 
Frank Jessop, 4 Oxford Street, Le 
exchange 
?-Smm 16mm yund/silent films 
letails, Henry Street 
CONTINENTAL FILMS. The |! 
n Fre Call j 


ce 4 


8mm 


ecoocooocoo eooooeo oc eeoceo scoececesceoe 


£12 10 

ais 0 

All films available ex stock in all gauges 

these can be sent by post to any part of 
the country. 

8.45 a.m. to 6 p.m. daily. (Thursday | p.m.) 

: S179! Write to Dept. A.C.W. 


CAMPKINS CAMERAS 
1S King’s Parade, Cambridge 


wr se 
evue Pock« 
Capitol Films (Dept. ACW), 193 
London, W.1. GER 8196 (T/C) 
FILMS. Comorchensive list mailed 3d. 
lege Road rrow, Middx Hours 
sold, at the right Tel. 
vad, S.W.19 
SPOOLED 15 


2d 


es 
Wardou 

Cine- 
-xchanged. bouvht 


Pelham R 
8mm. D/R B/W FILM 


Positive film 8/1l6mm 


16mm. 
per foot. 
8/16mm. All film sold includes pro- | 
Hart, 27 Wilks Avenue, Peel Hall, 
me MER. 1770 
ATE COLLECTION, 
P 17 rnwall Street, 


CWwW.O 














350ft, 


reels h ycia, 17 ¢ 
Edinbureh, FOI 
EXCHANGE 
Bring list | 


for ALL your CINE supplies 


KIRK 3 
CORNEA 


The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 


5196 


16mm. Sound. 


SERVICE 
C ad, March, 


by return. 38, ¢ 


} 
j 
| 
| 


9Smm. ENTHUSIAST OFFERS SILENT FILMS, 
motocamera projectors 67 Brentvale Avenue, | 
Alperton, Wembley 

State requirements. Diamond Film Productions, 
235a High Street, Slough 


CAMERAS & LENSES 


LIVERPOOL CINE ENTHUSIASTS.—Scee new | 
showroom and demonstration dept., new and second- 
hand equipment. Bolex, G.B., Zeiss, Eumig, etc., 
splicers, editors, reels, etc. Film and projector hire 
Kenneth Orlans, 390 Aigburth Road. (Phone CREs- 
sington Park 1345 day or night.) (T/C1) 
WINCHESTER CAMERA EXCHANGE stock all 
makes of 8/16mm. cine equipment. New and second- | 
hand. Come and admire Winchester and buy some- | 
thing at Winchester Camera Exchanee, 15 The | 
Square, Winchester. Telephone 6002. (T/C1) | 
LOUGHBOROUGH. PAUL MOFPATT OFFERS | 
—Secondhand Zeiss Movikon 8B, f1/-9 Tessar, | 
coupled meter. complete with Zeiss Tele lens, ERC, | 
very good, £59, 624B, f/1-9, latest model, ERC, | 
£16.10.0, A.K.8, ERC, £12, Dekko 110, f/1-9 coated, | 
no case, £11, Bolex C8, f/2°5, case, £23, Movex 88L, | 
| 








AND ALL 
~ KINDS 
OF 
INSURANCE 


ERC. £33. Autoset Turret, case, £45. New Bolex, 
Bell-Howell, Eumig, Yashica, Mansfield, Fujica, 
Admira cameras in stock. Exchanges wanted. High 
part-exchange allowances. 17 Churchgate 


122, PORTLAND ROAD, HOVE 

















FINE 
PHOTOGRAPHY 


with 





2mm. 
CAMERAS & EQUIPMENT 
DISTRIBUTION BY 


epee 
 tpesooane 
(IMPORTS) LTD. 
47, QUEENS ROAD, 


WATFORD 
Telephone WATFORD 27187 














COMEDIES 
CARTOONS 
NODDY 
THRILLS 
ADVENTURE 
TRAVEL 
CIRCUS 


WESTERNS 
S.A.E. for the Walton Home 
PRSEANTRY |Movie Catalogue. WALTON 
etc. IFILMS are obtainable from your 
| dealer or from:— 
WALTON FILMS, 282 Kensington High Street, 
London, W.14 Western 6445/6 


4 
Buy WALTON MOVIE FILMS 
fo show at home. 
mm 
For full details of hundreds of 
| we onderful films, please send 4$d 





| témm 8mm 





—Trode and Export Enquiries always welcome— 




















Uniess you have experienced 
the sound produced by ‘his 
scientifically designed column 
speaker you cannot imagine what 
a fantastically satisfying effect 
can be obtained through your 
equipment. Used singly of in 
pairs these units are the finest 
of their type in the wortd 


Price 12 gns. 


DARTFORD ROAD 
DARTFORD KENT 








CAMERAS ENSES 


SPECTO 88, 8mm., WITH DE-LUXE CARRYING 
CASE; used once only cost over £30. Accept £22 
o.n.o, Cantor, 40 Talbot Avenue, Leeds 17. Phone 
661192. 
BOLEX 16mm. REFLEX WITH SWITAR and Yvar 
lenses, pistol grip, leather carrying case, 2,000 foot 
filmed, also Westonmaster II Cinemeter. Offers to 
Box 327 
8mm. REVERE CINE TRIPLE TURRET less lenses 
Standard D mount. Complete with case, £17.10.0. 
Also Weston Master III. New, £5. Box 328 
CROWN 8T3, 3-LENS TURRET, case, £25. Cima 
D8 f/2°5 interchangeable, mint, £18. Movex 88L 
shopsoiled (scratched body), £35.10.0. The Camera 
Shop. 3 City Arcade, Excter 
BOLEX B8L FITTED WITH SWITAR 12.5mm. 
f/1-S foc. mt. and Switar 5-Smm. f/1-8 foc. mt. also 
Yvar 36mm. f/2-8 foc. mt. lenses, complete with lens 
hoods, filters, pistol grip, carrying case, etc. As new. 
£135—Penfold, Aldingbourne, Nr. Chichester, 
Sussex. Eastergate 2343 after 7.30 p.m. 
1961 BOLEX H.16 RX-VS f/1-5 25mm. Pizar, shop 
soiled in maker’s box, £179.10.0. 1961 s/h Bolex 
H.16 T f/1-9 26mm. Pizar in mint condition, £99.10.0 
1960 s/h Bolex H.16M Som Berthiot Pan Cinor Zoom 
f/2-8 mint condition, £139.0.0 s/h Bell & Howeil 
7OHR Turret 10mm., 25mm., 75mm. _ Lenses, 
Electric Motor, 400ft. Magazine, special case, 
£295.0.0. 1960 Bolex D8L 13mm. f/1-°9 Yvar shop 
soiled in maker’s box, £72.10.0. Camera Centre 
Limited, 45 New Bond Street, London, W.1. MAY 
3822 
BURLINGTON CAMERAS OFFER: Bolex HI6 
Series V i. 1-9 Pizar, £75. H.8 f/i-5 Switar eye-level 
focuser, case, £90. C8 f/2-5 Yvar, case, £30. 3in 
Daimever f/2-9, £15. 65mm. Dallmeyer W/A for 
8mm., £10. 25mm. Yvar f/2-5 Tele, £14.5.0. Unused 
Revere Power Zoom Model 118, £75. Bolex M8R 
projector, £38.10.0. Green model, £35. Bell Howell 
613R 16mm. projector, £45. 25 Burlington Arcade, 
W.1. HYDe Park 0040 
NIZO EXPOSOMAT FOR SALE, f/1-9 125mm. 
Rodenstock Ronar lens in mint condition with case 
Rodenstock Eutelon 2X telephoto and auxiliary view- 
finder. Nearest to £35. J. Gimson & Co. Ltd., King 
St. Fenton, Stoke-on-Trent 
BELL & HOWELL FILMO 16mm. 70D CAMERA, 
1” f/1-8, 3° £/4-5, and 6” f/5-5 Taylor-Hobson lenses 
Leather case. Weston II Exposure meter. 250ft 
Kodachrome and 50ft. Tri-X unexposed film, £60 
Carpenter 16mm. Sound/Silent Projector, 24-watt 
output, Spare lamp, Calgary Stampede sound film, 
£50. Currell, 17 High House Drive, Rednal, Birming- 
ham 
T.T.H. “C’*’ MOUNT LENSES, 2° f/1-4, 2-8” £/2-3 
coated, mint condition. Offers £20-£25 each. Wanted, 
motor and transformer for H.16. Saunders, 171 
Abbotsbury Road, Morden, Surrey. 


PROJECTORS 


LOUGHBOROUGH. PAUL MOFFATT OFFERS 
Secondhand 8mm. Cine Projectors. Secondhand 
Bolex M8, green, £35, Bolex M8, Grey, £39, Eumig 
P8, £24, Bell-Howell Lumina, as aew £49, Bolex 
Sonoriser, complete as new, £65, Kodak 8-58, 
£19.17.6. New Bolex 18-5, Bell-Howell, Eumig, 
Japanese Sekonic, Argus 8mm. projectors all in 
stock. Exchanges wanted. High part-exchange 
allowances on you old projector. 17 Churchgate. 
FOR SALE TWO B.T.H. 301 PROJECTORS S/S 
with 12” speaker and transformer in good working 
order, £100. Vickers, 34 Lansdowne Road, Hands- 
worth, Birmingham, 21 NOR 5108 


RECORDERS & RECORDINGS 


RECORDING TAPE. Save up to 30%. Send for list 
Also 50 secondhand recorders in stock. E. D. Kingsley 
& Co., 132 Tottenham Court Road, London, W.1. 
EUS 6500. (T/C1). 


COMPLETE OUTFITS 


BEAULIEU 16mm. SOM BERTHIOT f/1-9 6 speeds, 
backwind, case, Dalimeyer 3” telephoto, Specto 
9-5/16mm. projector, Tripod, Pan and Tilt, Splicer, 
Rewinders, Titler and many accessories. All in 
excellent condition, £140 complete. Hill, 17 Annesley 
Road, IMfley, Oxford 

PATHE 95mm. CAMERA f/2-5. 3 supplementary 
lenses. Case. Norris 9-5mm. Projector. Carrying case, 
£22 Box 321 
16mm. STEMENS, 3 CASSETTES, 900ft. Ex-Gov 
film, Dekko 500 watt Projector, both excellent order 
and appearance £25 Box 326 
95 PATHE LUX 3-5 filter close-up lens Pathe 
Prince 2-8. Specto 100 dual 9-5/16 resistance, all 
excellent condition, £40—o.n.o. Cook, Post Office, 
Cuckfield, Sussex. 





Amateur Cine Werid ~ July 6, 1961 





Still the best and Cheapest Magnetic Strip Recorder 
£59 . 17. 0 complete 
PETERSON MAGNETIC 

FILMRECORDER 
for 8mm. or témm. film 
Details from: 
E.v.T. MAGNETICS, Dept. PM A.C.W 
157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 
Trade and Industrial Enquiries Welcomed 


-—ROGER PAIN 


HEATHFIELD SUSSEX 


vi 
o, ee 











» Proj 
In all gauges, 8mm. and lémm. 
New and secondhand 


Equi for 
HIGH STREET, “HEATHFIELD, Phone: $23 

















SCREEN BARGAINS 


Sit. x 6ft. Washable white roller screens. New 
wrapped. £5. 10. 0. 6ft. x 6fe. £4. 5. 0. SILVER 
ROLLER SCREENS. 6ft. « 4ft. 40/- AMERICAN TRI- 
POD SCREENS. ALL SIZES BEING CLEARED. WE 
ALSO OFFER THE FOLLOWING ITEMS FOR SALE. 
2” x 2" Travel Slides. Good Religious 16mm. sound 
films. 35mm. Filmstrips. L516. l6mm. sound, Pro- 
jectors. Reconditioned. £50. 0. 0. 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, N.4, 


o————D, 1. SRIVE Ph. C——— 


The Complete Cine Stockist 
CAMERAS 
PROJECTORS 
SCREENS 
H.P. TERMS 
CUMBERGATE, PETERBOROUGH, Tel. 43/9 








CAMERA & CINE SUPPLIES LTD. 


NEW & SECONDHAND 
EQUIPMENT & ACCESSORIES 


8mm. G.B. Movie-Pak Film Library 


sb LONDON ROAD GT. ALBANS 




















TILE HILL PHARMACY 
343 Tile Hill Lane COVENTRY 
For all 
CINE PHOTO EQUIPMENT 
TERMS 10 suit YOU 
Telephone : Coventry 66172 











TERRY-MORE LTD. 
SPECIALIST 
IN ALL’ CINE EQUIPMENT 


21 KING STREET 
LUTON 
Telephone : LUTON 3195 


YOUNG 


CINE CENTRE 
42 BELVOIR STREET 
LEICESTER 




















4mateur Cine World « July 6, 196i 


ACCESSORIES MISCELLANEOUS 


AUTO TRANSFORMERS, 200/220 240v. to |! om PI ICATING,. Shorthand, typing (MSS tapes 
110/115v New 300 watt, 42/6, 500 watt $- 1. Mab Ey ) Beac ad 
1,000 watt. 84/6. Post-pkg. 4/6. R.S. Co td Lond N E NT 334 (T 

82 South Ealing Road, London, W.5 (T/C! INTRODUCTIONS 

CLEARANCE OF AMERICAN AND ENGLISH 1Cu 6 Maeave R 

TRIPOD FILMSCREENS. Al sizes, g reduced 

prices, e.g. 40 30” beaded tripod, 75 ft 5 FOG. MIST. SMOKE 

tripod screen, white, listed 19g 1 I I Working 

Bit ott white roller screen z j m ric ‘ I , \ 

bordered 40° «40° scree hee t 


Also 16mm. sound religious film 


15 ». filmstrips. Realm Fi scree Ltd ) i j 
roan and. Londen, 144 SITUATIONS 


ADDING SOt ND Keep | ep witt picture SURREY EDUCATION COMMITTEE, ¢ 
t A 


CYRIL HOWE’S 
poe oe oR he Synchrodek. Suitable | § arts Sioke Park. © ABBEY YARD, BATH 


or perforated Tape ly £9.19.6 f fro “ete wo ¢ j grapt 4 V xg tet Tel. 61234 
Synchro-Sound Instrur t , . 

Barnoldswick, ¢ ie 

l6mm. EDITING Mat MINE WANTED 


BE ASSURED of Best 


Results—with a new 8mm. Cine 
Camera fitted f/I°9 anastigmat 


at £15 


OFFERED (‘‘on the best of terms’”’ 
with pleasure) by 


possibly interested nm. equit 
Box 329 


© | TURRETS 
PERSONAL PROCESSING SERVICE for yo . ! 
B/W cine films. S.A.E. full detai 38 High S 


Seaford, Sussex : WANTED by the 
a Conversion Specialists 
BOOKS & MAGAZINES ScMaent aeedass canine P 


AMERIC AN PUBLICATIONS Y ar’s subscript ameras a project ph zrapt f¢ We fit twin lens 


‘American Cinematographe pecimer le 





“Better Movie cing’ 28/6, specimen — turrets to 


catalogue free illen td. (Dept. 18) pers pea D \ “ { - 
Gardens, London 2. (Y/C1 Ma BL Ack Bolex C8, C85, 
“BUILD YOUR Own PROJEC TOR 12/6 Bank M 1 Bank | C8sL, 
“Adapting 2 200B t dj) nverting 4 WANTED ECONDHAND BOLE\X ) 
scope ‘C’”” (3/6); special offer, all three for | at Hind Burling Bt Sportster 605a 
Cineluxe 1.733 London Ro ad, Leigh-on-Sea SSEN i B ston Arcad W 
CHOOSING AND USING A CINE CAMERA, by» k Price £8 
ee ee eer ck maadiaisiend SCOTLAND'S LEADING CINE DEALERS reg Triple lens turrets to 
feature is described and its fu 1 explaine Als E qua 4 . ' Highe i Pa Bolex C8, C8S, C8SL, BB, B8VS, B&L 
pe agg img Ey H ve. CHARLES Sportster 605a Price €12 
FRANK k re P P 
BELL 2000 B. & H. Sportster (Spigot mount) 
T 


ple only, £12/15/0. 


covers hire purch ase and guara 
exposure met yste s. tripod 
and a alossary of terms. l € 
6) 4jin price 8 6. Published 

WANTED 


mm ENTHUSIASTS ONLY | Aveting 


eee, | a — ||LENS ADAPTORS 


Be geet tary agate INFORMATION LEADING TO 
e Comprehensive range of é ght p s F ‘ ' Extend the range of your cine camera 


Pathé Spares eg A " Lond with any of these precision lens adaptors 

J. se FOSTER & SONS LTD W4 x = 

Of hescope ssaatitiiaieniad Leica lens thread to “‘C’’ mount 35/- 

ervice Organisatior ENSIGN A OAK! CAN TURE MOD . P os 

: —e M atice al “ J... " — Leica lens thread to ‘‘D’’ mount 35/- 

Bedtord House, Chiswick High Road, W.4 I R Ed , Mid STO 7715 - oopyee 
(Spurlings Corner, Opp. Flyover) Tel: : CHI 6937 C”’ mount lens to *‘D’’ mount 24/6 


ry 


si Pinar D’’ mount lens to B. & H. Viceroy 





aaa GOLDEN FILMS LTD sila 21/- 

BYWATERS TEL: 22025 1961 SENSATIONAL SUMMER OFFER 
CAMERA WALTHAM CROSS 1ew Home Viewers ¢ ‘ wvaila BUTTERFIELD PHOTOGRAPHIC 
cenvan HERTFORDSHIRE eacenas sams Saree Too go d MFG. CO. 


ata und deta 
60-66 WARDOR STREET, LONDON, W.1 Norway Street, Portslade-by-Sea, 


Supplies of GERrard $ Sussex. 
BOLEX 18—5 PROJECTORS ———— 


AVAILABLE | AMATEUR CINE WORLD 


————— — ON SALE EVERY THURSDAY 
VICTOR MORRIS OF GLASGOW PRICE Is. 3d. 
No deposit—38 weeks to pay $°,, charge 
CALL TODAY—YOURS TOMORROW — — — — — —Place your order now ! — 
CINE or STILL TO SUBSCRIPTION MANAGER. 


343 ARGYLE STREET, GLASGOW, C.2 FOUNTAIN PRESS, 46/47, CHANCERY LANE, LONDON, W.< 
CENtral 8958 ease sem copies of Amateur Cine World, every week for 
(Subscription Rate £4.10s 


























FOR THE AMATEUR OR 


m INDUSTRIAL MOVIE MAKER 
WHO WANTS THE BEST NAME p 
m t , oes eempins ve ADDRESS 


today 
expe 


TITLES « g3,386co"e*..., 
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‘BIG BUSINESS’ Laurel and Hardy with James ~ ‘BACK STAGE’ Harold Lioyd, Bebe Daniels, 
Finlayson in a two reel slapstick farce new to mm. Snub Pollard, Fatty Arbuckle. A one reel knock- 
8mm. silent and l6mm. sound. about farce, new to 8mm. silent. 


35 FORMER R.K.O. RADIO FEATURE FILMS IN l6mm. SOUND FOR HIRE 


“LAS VEGAS STORY’ (jane Russell - Victor Mature) ‘DOUBLE DYNAMITE’ (Groucho Marx - Frank Sinatra) 
‘BACHELOR KNIGHT’ (Cary Grant - Myrna Loy) 


In 8mm. we have the new range of titles Have you seen our 8mm. Film Catalogue Five Film Libraries—one for each gauge 
featuring: Cary Grant, Randolph Scott. Supplement? Many new titles for sale of film. Write for free brochure and 
Bob Cummings, John Wayne, Richard and or Hire. ‘Return of Draw Egan"’ mention the size type of film in which 
Arlen, Gene Autry, Jean Arthur—full 4 reels. William S. Hart Western. you are interested. Long Playing Popular 
details on request. Record Library. 


Catalogue Hire charges are reduced 50°, during May June July August 


WATSOFILMS LTD. 
FILM HOUSE - CHARLES STREET - COVENTRY ~~ Telephone: 20427 

















CLASSIFIED A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


AD V E RTI SE M ENT Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 
ORDER FORM 


To: THE ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, 
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